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Addenda.

Full-break Bla was collected by Tom Flett from John
MaclLeod. This version is to be found in his notes of the
steps he collected in 1953. In 1975 his published
version gives two breaks - Full-break Bl and full-break
B5. It is not clear at what date he collected Bl, but
this was the break he taught as coming from MacLeod,
although no mention of it is to be found in his notes on
the dance. It must be assumed that Bl represents a later
perhaps more accurate version collected on a visit
subsequent to 1953.



THE FIRST OF AUGUST

An Hebridean Step Dance
from the collection of the late Tom Flett

C Metherell

I would wish to express my gratitude to Mrs J.F.Flett
for her kindness in allowing access to the manuscript
material from which this volume has been prepared. It
cannot be stressed too strongly that my work has been
one of collating and editing the material Tom Flett
collected. 1 hope he would have approved of my
interpretation of his original material.

M 1982 C Metherell



The First of August is one of a serles of solo step
dances which are known to have been taught on the
Hebridean islands. These dances can be traced back to
one particular dancing teacher, Ewan MacLachlan (c.1799 -
1879). The names of some of the other dances are
Tullochgorm, Highland Laddie, Over the Water to Charlie,
Blue Bonnets, Over The Water and Over the Seas,
Aberdonian Lassie and Flowers of Edinburgh. The origin
of these dances is obscure, as are the origins of
MacLachlan himself. The only certain date we have for
MaclLachlan that he died in 1879 aged 80, on the Island of
S.Uist. He was known on the island as "Ewan Beag" (beag
is Gaelic for "little one"), "MacIseabail Reitalain" or
occaslonally as "Ewan-of-the-short-arms". This last was
because his arms were deformed. Although the exact nature
of this deformity is uncertain, it has become an integral
part of the folklore which has built up arourdd his
character since his death. MacIseabalil Reitalain
translates as "son of Isabel of Retland", thus suggesting
that he originally came from Retland in Morar. Church and
local records in that area do not begin until 1832,
however at this date there was a family of MacLachlans
living at Inverailort nearby, which strengthens the
argument that Ewan came from there. Ewan's sister, also
Isabella, came to Uist from Greenock where she was
working, after meeting and marrying a Uist man, Donald
MacDonald. After their mariage they moved to Loch
Eynort, and it is possible that Ewan came with her to the
island at this time.

Ewan worked on the island as a catechist and dancing
teacher. There is a generally accepted story concerning
him and his dances which warrants close examination (see
MacLennan 1950 and Emmerson 1972). Ewan was said to
have studied for the priesthood at the Scots College
Douai, in France, and whilst there to have picked up
French dances which he used as a basis for the solos he
later taught. This story seems to be based on the
following "evidence":

1) Ewan was an educated man, he was probably able to
read and write.

2) Because of his deformed arms he was unable to finish
his training and be ordained and became a catechist
instead.

3) Ia 1925 D.G.MacLennan, an Edinburgh dancing master,
came to the islands and collected a number of the dances
(although not it seems the first of August), he later
returned, convinced that he had seen boys in France do
the same dances and seems to have convinced the islanders
of this also.

3) At Ewan's death, his books and papers were taken by
some of his relations with whom he was staying at the
time and these contained amongst them some which were
written in "hierioglyphics". MacLennan (MacLennan 1950



p3l) states that he interviewed Ewan's nephew, a sailor,
"who told me about two particular books found in his
cottage, one resembling printed shorthand or Chinese
writing. It was shown to this sallor who had sailed the
China Seas, but he could not interpret Lt, - only the
title was Choregraphie." MacLennan suggested that these
were Feuillet's books of dance notations, strengthening
the "French Connection". (These books were later burned
during an outhreak of fever).

The facts however seem to contradict the folklore:

1) The Scots College at Doual closed at the beginning of
the French Revolution in 1793 and did not re-open. This
was six years before Ewan's birth. The same applies to
the other Scots seminary in Paris.

2) Because of his deformity he would not have been
accepted for the priesthood in the first place, as a
priest has to be a "whole man".

3) There is no record of him having attended the two
Catholic colleges in Scotland at Aquhortes or Lismore.

4) Much of the blame for the continuance of this story
must be laid at the door of D.G.MacLennan, who
unfortunately was a much better dancer than he was a
scholar and based his evidence for the French origin of
the dances on a postcard showing some French boys dancing
what he thought was the Flowers of Edinburgh.

A second possibility has heen suggested, that Ewan was a
"mass companion'". That s an assistant to a priest,
looking after his vestments and assisting him at the
mass. This seems more likely, and would perhaps account
for his education, as it was not unknown for priests to
educate their assistants themselves. It should be
remembered that at the time when Ewan was a boy the
Catholic church was not divided into parishes as it is
today and that a priest would travel over a wide area.

Whilst on S.Uist Ewan lived at Cumhag, although towards
the end of his life he seems to have travelled round
staying with relatives. He died in 1879 aged 80 and was
buried at Howmore.

Whatever the origins of Ewan MaclLachlan and his dances it
is certain that he taught many people on S.Uist to dance
these solos, or a selection of them. The First of Aupgust
seems by no means to have been the most common nor
perhaps the most popular of his dances, and not all his
pupils learnt it. Among those who did were John
MacMillan, Ronald Morrison (also known as Ronald-the-
Dancer) and Archie Macpherson. All the extant versions
of the dance stem from the latter two men.



Of John MacMillan little is known. e taught dancing at
Eochar, but none of his surviving pupils knew the First
of August.

Ronald Morrison ‘(born c.1836) married twice, his first
wife coming from Barra, and he lived on that Island for
some time and taught dancing in Castlebay, although there
is no record that he taught any solos there. lie is
credited with teaching the dance to Donald MacDonald
known as "Rotchain". He died during the 1914-18 war aged
about 80.

Angus Macpherson (born ¢.1849) is the teacher through
whom most of our knowledge of the dance comes. Interest
in the dances was revived when ‘a dancing competiton was
organised on S.Uist by the Glasgow School of Celtic
Studies in 1925. 1In fact there were only two entrants,
Archie Macpherson and Rotchain. Archie came by the
dances in a rather strange way. Ewan MacLachlan,
although he taught the dances to both men and women,
would not teach children (anyone under 15/16). Archie
was only 11 at the time Ewan was holding his classes but
he attended (there is a story that he hid in the loft of
the room in which Ewan was teaching), watched the dances
and went away and practised them. Ewan got to hear of
this however and at his "finishing ball" made Archie do
one or two of the solos. The competition was Judged,
among others by D.G.Maclennan, and Archie won.

Afterwards he taught some of the dances (though not the
First of August) to MacLennan who eventually published
those that he had acquired (MacLennan 1950). Archie also
taught his children Callum, Roderick and a Mrs Smith, but
once again not the First of August. He did however teach
the dance to John Macleod of Eochar. Archie died in 1933
aged 84.

The dance itself is known in various versions dependant
upon the source. These are outlined below. It should be
stressed that each version represents what is essentially
a different dance, and steps and breaks from different
versions should not be mixed.

This dance has a standard structure which is found in
each of the ten steps. This pattern is as follows -

Bars 1/2 Characteristic step movement (A)

3/4 Half break. (H)
5/6 Characteristic step movement (A)
7/8 Full break. (B)

This is all repeated off the opposite foot. Thus each
step ls performed first off the left foot and then off
the right. The foot off which each section of the step is
performed is given at the foot of each notation thus -

A H A Br



1)

2)

3)

4)

5)

John MacLeod (Tom Flett)

This is the main version given in the notatinns below.

It was collected from MacLeod by Tom Flett in 1953. 10
steps. These are numbered 1-10 in the notations given
below. His half-break was H1 (but see note to Hla) and
his full-break Bl. The notations are derived both from
Tom Flett's MS notes and a version which he published in
1975 (J.F.& T.M.Flett 1975). '

John Macleod (Jack MacConachie) (MacC)

Jack MacConachie also collected from the same John

Macleod in 1949. 1lis version is not as complete as Tom's
and has some differences in interpretation. This version
was known to Tom Flett when he was collecting from Macleod
in 1953. MacConachie had 8 steps, of which the eighth

is identical to the first. Iiis order was as follows -
Step 1,2,3,4,6,7,8,1. Half-break H2, full-break B2.

Mary MacNab (MacN)

Obtained a version from (llector?) Macpherson in Glasgow
1952, Macpherson learnt the dance from a John Macdonald
who in turn had the dance from Archie Macpherson.- She was
offered the dance by Mrs Fassiefern Bain, one of her
sources in Canada, in c.1914, but did not learn it. Mrs
MacNab was not really a collector in the true sense of
the word although she acquired many dances for her
dancing classes and performances. I have been unable to
obtain a full notation of this version but what fragments
have come to hand have been inserted. Mrs MacNab always
insisted that her dances should tell a story and her
First of August is no exception. She explained that
August 1st is the feast of St Peter in Chains, that each
of the chalns had 16 links and that the steps represent
the links in the chain. Her last step (which I do not
have) represents a cross. At any event it seems that her
version of the dance is rather different from that
collected by others. Only one step (step A), together
with her half-break (=Hl) and her full-break (B5) are
currently known.

Roderick Maclean (MacL)

Collected by Frank Rhodes on 28/4/54 in Eochar. Generally
very similar to the John MacLeod version. (4 steps). His
order was as follows - Step 1,2,7,4. Half-break H3, full-
break B3. "His catch in was a hardly visible flicker and
his treble was performed very close to the foot." (Frank
Rhodes) It is suggested that the catch in begins in A/E
and the shuffles performed in B,C.

Donald Walker (Walk)

Collected by Frank Rhodes on 29/4/54. Learnt the dance
from Rotchain who was a very bad teacher and was
described by MacLeod as a "comedian" (according to
MacLennan Rotchain had admitted that his versions of the
dances were not authentic). It should be noted that his
versions of other dances differ markedly from those




collected from MacLeod. Rotchain merely showed his
pupils the steps and left them to get on with it as best
they could. 5 steps - there were 6 but Walker was unable
to remember the sixth. His order was - Step 2,9,10,B,C.
Half-breaks H3 and H4, full-break B4. "His treble is a
wide swinging step with the knee well bent." (Frank
Rhodes)

The tune seems always to have been the White Cockade.
John Macleod suggested a speed of 20 secs for a complete
step. It is interesting to note that the other dances
are all named after their tune whereas the First of
August is not. The name 1s something of a mystery and
name and tune are best considered together.

A tune entitled the First of August was published by D.
Wright (D.Wright nd.) in a collection of country dances,
together with an accompanying description of a country
dance to go with the tune. The dance which he gives has
no connection with the solo dance under consideration,
but the tune is of some interest.

The volume is undated but probably dates from 1734/5. It
will be seen that the dance fits this tune very well,
although this may be pure coincidence. The tune 1itself
first appears in the 2nd volume of the Dancing Master,
3rd edn. 1718 (at p337), where 1t is given the title
"Frisky Jenny, Or: the tenth of June". The latter seems
to have been because it was James the Pretender's
birthday. It appears under the same title in Walsh 1719,
but in the 3rd volume of the Dancing Master dated c1728
it had acquired the title of the "Constant Lover". The
Same tune, under the title of the First of August appears
in Coffey's "The Beggar's Wedding"(1729), Chuck(1729) and
the Sharper(1740). Later in the eighteenth century it
wvas fairly commonly used as a ballad tune.

As regards the name there are several possibilities.
Firstly 1t has been suggested that it commemorates the
accession of George 1 to the throne in 1714. This was an
occasion for great rejoicing amongst the protestant Scots
as it finally dashed the hopes of the Jacobites. Several
songs of the same name occur of which no fewer than four
were printed by Hogg in 1819 (J.Hogg 1819-21) Of these,
two are set to tunes of different names and the other two
have no tunes attached. I quote the first verse of one
of these which sets the tenor of the rest -



Let those that detest all Popish priests
Remember the First of August

And those that abhor to be yok'd like beasts
Give thanks for the First of August

For George proclaim'd, dissolved the spell
Contriv'd by the Pope, the French and hell
And ever since their projects fatl

Now give thanks for the First of August.

Secondly it has been suggested that August lst was the
date on which Prince Charles landed to begin the '45.

Unfortunately neither of these options seem very
favourable. Most of the islanders were catholics and it
1s most unlikely that they should wish to celebrate the
accession of George 1. It is quite possible, indeed
extremely likely that the dance came from outside the
islands and was perhaps composed by a protestant whig
dancing master. Against the second idea is the assertion
by Robertson (J.L.Robertson 1904) that Charles landed on
23rd July 1745, but this is close enough for the dance to
have been composed later to celebrate an event the exact
date of which had been forgotten. It is of course
equally possible that the dance was composed to celebrate
some completely prosaic event such as a patron's
birthday. MacLennan states that the dance was also known
by the alternative name of Fisher's Hornpipe, this being
a well known tune in hornpipe rhythm. It is not known
where he came by this information.

For the dance the men wore their ordinary boots or
stocking soles and the girls their ordinary shoes, some
with quite a high heel. According to Macleod, hands were
held by the sides or the dance was performed with arms
akimbo. Walker danced with both hands held up ILn
highland dancing fashion except for his 4th step when he
raised opposite hands to feet. As in all Scottish
dancing the knees should be kept well turned out.



Step 1

and 1 \:én

1 hop ‘ A:Atpt
and A:He

2 hop | . A:Atpt
3 1 spring Altpt:A

4 4
and 1 . R

5 ! . hop Atpt:A
and [} L LA

¢} t hop Atpt:A

7 spring [} Atpt
8 4

Step is A H1 A B1
[
LL LL
Variations.
1. McC.
Gives aerial leg positions on beats 1,2,5 and 6 as Réfpt.
Also aerial leg positions on beats 3 and 7 as Rxélpt.
2. McL.

'
Gives foot positions on beats 3 and 7 as AI:A.



Step 2

Ay
8 hop f , b
and catch in :Et,E/B
1 step .« A
and |) shuffle - E,C/E
2 ) .
and step XC: ,
3 step VoA
and |) shuffle C/FE,E:
4 ) \
and step RXC: ,
5 step NN
and |) shuffle 3,C/E:
6 ) N
and step XC: ,
7 step tA
8 1
Step is A H1 A B1
|
LR RL
Variations.
1. McC Gives different foot posittons for the steps -
and step | B/XB: .
3 step - A
\ \
and step RB/RXB:
5 I step , tA
\ N
and I step B/XB: ,
7 step l A

McC calls this step "break step" although it seems unlikely
that his informant used this terminology.

2.

McL. Step has an unusual structure, otherwise as above.
A A H3 A

Structure is quite clear in the notes but the pattern of the feet
given does not work - this being RLRR and no repeat off the
other foot. This is very difficult to do after McL step 1 and
there seems to be an error in the notation.

Walk. Step is a series of half-breaks an breaks.
H4 HS5 H4 B4
e
L L L L

Move forwarq on first H4 and back wards on H5.



Step 3

1 ( hop ) tip touch
2 op heel touch
3 tip touch spring
4 4
5 tip touch hop
6 heel touch hop
7 spring tip touch
8
Step is A H1 A B1
I
LL LL
Variations.
1. MccC.
Gives this step quite differently -
1 hop toe touch
2 hop heel touch N
3 ump= Jump= B
4 .
5 toe touch ho F
6 heel touch op 13
7 jump= ump= XC

Step is A H2 A B2

L T
LR RL

Lt ot X4
O

Y

* > %ms
> mvas
Q.

.3-\;\:“\

0O



(%]
[
(4]
=l
o

1 Jump= Jump=

2 swivel= swivel=

3 drop heel swivel= drop heel swivel=
4

5 slide step= slide step=

6 slide step= slide step=

7 slide step= slide step=

8

Step 1is A H1 A Bl

N
LL LL

Variations.
1. McC

Gives beats 5,6,7 and 8 as follows -

5 Jump= Jump=

6 -
7 jump= l l Jump=

8

2. McL.

Rhodes recorded parts of an identical step, using the same
repeat pattern.

Step 5
1 ( hop ) heel touch
2 hop tip touch
3 heel touch spring
4
5 heel touch hop
6 tip touch hop
7 spring heel touch
8

A H1 A Bl

o

LL LL

This step Is a simple variation on step 3

10

> -

XC:

E/HA

3~

>0

Q>

>y’

X one
o~
=
=

> =~
>

Eadie B 2N
(@R

> 3>\

Q>



Step 6

7 N\
1 flat jump= flat jump= C:C*
2 swivel= heel swivel= XA:F*
3 heel swivel= swivel= XA:F*
4 — T
5 swivel= heel swivel= Xé:f*
6 heel swivel= swivel= XA E*
7 swivel= | heel swivel= XA:F*
8 s

Step is A H1 A Bt.

I
LL LL

Note.

This step is performed moving in a clockwise clrEle. using the A
parts for the movement, and moving 1/4 of the circle on each A
part, or as an alternative a complete circle clockwise for the
first eight bars and a complete circle counter clockwise for the
second eight bars.

Variatioas.
1. McC.
This version is very similar but with a different rhythm.

It is also rather awkward performing the break with the
feet turned in, perhaps suggesting that the notation is

at fault.
VAR

1 flat jump= flat jump= C:C*
2
3 swivel= heel swivel= XR:F*
4 + .
5 heel swivel= swivel= XA:E*
6 swivel= heel swivel= XA:F*
7 heel swivel= swivel= XA:F*
8 . 1

11




Step 7

»
wqmwaaun—

Variations.
1) McC.

and

2) McL.

heel step=
heel step=
step=
spring
heel step=
heel step=
step=
Step is A ?1 ? ?1.
RR LL
hop
heel step
heel step=
heel swivel= heel swivel=
Step
spring
heel step
heel step=
heel swivel=
1 step
A H2 A B2
o
LR RL
Step pattern is A H3 A B3

LR RL

12

Q-

o X4

lod
.>\

>

Q’

>
(@R}

as

Q)
>N

AN >’
> 0N

o

>N

(91Y

Qv

Q-



Step 8

and swivel t B A E/E
1 swivel= step swivel= ,A,A:B,é'
2 —r swivel E/F1:4,4
3 step swivel= swivel= B,B*:A A
4

and swivel ] B,Q:g/ft
5 swivel= step swivel= ,A,A:B,g*

and ) . swivel E/Ft:4,A
6 step swivel= B Bj:A,A

and swivel ! é,@:g/gt
7 swivel= step swivel= A,A:B,B*
’ selvel | stepssieel
Step ts A H1 A B1.
[ O
LR RL
This 1s as in Tom Flett's original notes. His published version
gives the repeat pattern as LLLL. He obviously experienced some
difficulty with the pattern of this step as his notes have been
changed several times.
Variations.
1. McC

Gives a very similar step which he calls "flicker". The description
is too vague to permit a proper comparison to be made. He gives
the repeat pattern as -

A H2 A B2
[
LR RL

13



Ste

O
N Wwe
® \a SR
< U 50
= 2
oo
SN I P
LYY B Y EN LY
€ € g1glg
3 3 E|E|E
J_ har v bl
——

um

] 0 —.
g [=¥
€ glele
3 35|15

ATATH

- T O~

LR R L

Step is A 11 A Bl.
|

Variations.

Walk,

1.

Gives this step rather differently -

N N SR
Bol B
et g S

o B B Qe By

|

'STEIEIRItEr
=¥ ol

m_mmmmnr'mu‘_mpv
EIEIEIEIEIELE]

N T TN T Ty

-NMYNO~D
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Step 10

1 hop ! A:XBt pt
2 step LY
3 step= RXC*:

4 ]

a t XBfpt: |,
5 spring :RXC+
a ] :XBtpt
6 spring - RXOx

a ! XBtpt:
7 spring :RXC*>
8 1

Step is A H1 A Bl.
o
LR RL
Note.
Make one complete turn on beats 5 to 8, turn clockwise first
time and counter clockwise on the repeat.
Variations.
1. Walk.
Has this step rather differently -

1 Jump= jump= \Xé.ﬂ

2 step XE/H*:

3 step= :RXC*
4 1 ,
and hop <

5 step RXC*:

6 - <

and hop A:
7 ste :RXC*
8

The precise timing of the backsteps is not clear in the MS.
A A ?4 ?5
LRL L

15



and

and

oo wm

Extra step from MacNab.

hop t . A
catch in :Ft,A
heel step=
drop heel= A:
step
Step= A
heel step
heel step= A
step
step= A:
heel step
heel step= A
flat step (ff)
flat step (ff) 4 A:
Step is A H1 A BS.
Lo
LR RL

This step was collected from Mary MacNab. 1In his written up notes
(J.F & T.M.L Flett 1975) Tom Flett gives the repeat pattern as

L L L L but the above is from his original notes. Move to the
right on 1st A part, to the left on the 2nd.

16
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Other steps from D.Walker.

Step B

1 spring
&

a

2 hop
&

a

3 hop
&

a

4 hop
&

a

Step C

ld spring ( hop )
an

2

3 t
and tap
4 step
agd >
6

7 !
and tap
8 step

This is repeated off the other foot to make up the A movement.

This is my interpretation of the following description in

the MS -

Hop on L foot.

Beat R foot forward just in front of first position.

Step is A H5 A B4

|1
LL LR

Step is A H5 A B4

[
LL LR

Beat R foot back to first position.

Hop on R foot.

Beat L foot forwards just in front of first position.

Beat L foot back to first position.

17

slide
slide

slide
slide

slide
slide

slide
slide

0 cr
Tler
e

@ cr

o N—
I

touch
touch

touch
touch

touch
touch

touch

touch

0 —
©

>/
I

>
>y’ —

2t 2 --E 2N

PSR

—
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Hal f-Breaks

Half-break H1

8 hop ! , AEL
and ) catch in . :E',E/B,Al

1 step .. :A
and| ) shuffle E,E/C:

2| .
and step XC: ,

3 . step . A

4 t hop . Bl:A
and catch in Et ,E/B,A!

5 step A
and ) shuffle :E,E/C

6 ‘ ) .
and step . :XC

7 step aA:

8 4

This is from MacLeod
Note.

Flett also records the foot positions on beats "1" and "5" as XC*
but seems to have changed his mind in a later set of notes.

Half-break H2

From McConachie. He gives this as Hl above but on beats "1" and '"2and"
the steps are noted as springs. Also on beats "and 3" and "and 7" the fo
foot positions are "B:" and ":A" in lieu of "XC:" and ":A" etc.

Half-break H3/H4

From MacLean(H3) and Walker(li4). Foot positions undefined.
(see note on thelr general styles supra)

Half-break HS

Also from Walker. Foot positions conjectural.

a hop A:
1 step :RXC*
a ho tA

2 step ok RXC*:

a hop A:
3 - step :RXC*
a hop . A

4 step RXC*:

a hop A:
5 — step :RXC*
a hop . A

6 step RXC*:

. a hop LE
7 - step :RXC*
a ho . A
8 step ok RXC*:

18



Full-break B1

8
and
1
and| )
2 1)
and
3
and| )

hop

shuffle

step
shuffle

step

spring

Full-Breaks

i

The foot position on beat 1 may be Xé* (see note to Hl).

noted the following (see step summary supra)

Full-break Bla

8
and
1
and| )
2 )
and

NI NHE W

hop

shuffle

19

catch in

Tom Flett also

XC:
. AL
XClpt:A
RC*:XClpt
XCtpt ;RC*
B:RXC pt



Full-break B2

From MacConachie. As Bl but glves spring in lieu of step on beat 1,
and steps on beats "and 3" are in B: and :A respectivly.

Full-break B3

From MacLean.

8 hop
and catch in
1 step
and ) shuffle

2 )

and step

3 step
and ) shuffle

4 )
and Step

5 step
and ) shuffle

6 )
and step

7 step
8

Note.

No foot positions are given as the MS is unclear as to the
positions used. (see note on his general style supra)

20



Full-break B4

From Walker. The break 1s rather unclear, and is described as
"shuffle LLRR" or the same movement but with different feet.

These would have been standard scottish shuffles as noted below,

but these are normally done four to a bar which suggests that either
the shuffles were performed at half speed or that they were

doubled up (versions a) and b) below).

Version a) (half-time) -

1 spring i R:é/ﬁ!
and slide touch :Bht
2 slide touch :E/H

Break is four times through off L L R L.

Version b) (doubled up)

1 spring ( hop ) ? A:g/ul
& slide touch :Bbt
a slide touch _:E/H
2 hop A:,

& slide touch :Bbt
a slide touch :E/H

Break is four times through on the L and four times on the R.
Full-break BS
From MacNab.

Beats 8 and 1 and 2 and 3 and 4 as Bl above then -

and hop LA
5 step RXC: ,

and tap '
6 touch =0
7 drop heel K
8

21
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Mrs Margaret MacAskill, S.Boisdale, S.Uist. FR. 8/7/56
Miss Cissie 'MacDonald, Arisaig. TMF 5/4/53

Mrs Donald MacDonald, Daliburgh, S.Uist. FR 26/4/55
TMF ?10/9/54

Ronald MacDonald, Ardmonie, S.Uist. TMF 13/4/53
Angus John MaclIntyre, Loch Eynort, S.Uist. FR 8/7/56
Peter MacKay, Kilaulay, S.Uist. TMF 12/4/53
Mgr. MacKellaig, Daliburgh, S.Uist. FR 26/4/55
Dr.Maclean, Daliburgh, S.Uist. FR 25-29/4/55
Roderick MacLean, Kilauley, Eochar, S.Uist. FR 28/4/55
D.G.MacLennan, Edinburgh. Letter to TMF 27/10/52
Letter to TMF 4/4/53

Telephone conversation to TMF before 5/4/53
John MacLeod, Eochar,S.Uist. TMF 5.4.53
Rev.Sommerled MacMillan. Letters to TMF 28/6 & 12/7/56

Mary MacNab, Vancouver,Canada. TMF 19-21/4/54
Letter to TMF 10/1/53

Donald MacPhee, Nunton, Benbecula. TMF 13/4/63
Callum MacPherson, Eochar, S.Uist. TMF 14/4/53

Roderick MacPherson, Liniclett, Benbecula. TMF 13/4/53
FR 27 & 29/4/55

Archie Monrowe, Lochboisdale, S.Uist. FR 26/4/55
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Donald Alan Morrison, Greybridge, S.Uist. FR 26/4/55
TMF ?/10/54

Kate Morrison, Greybridge, S.Uist. FR 26 & 29/4/55
Angus O'Henley, Lochboisdale, S.Uist. FR 11/7/56
Mrs Smith, Eochar, S.Uist. TMF 14/4/53

Hugh Thurston, Vancouvgr, Canada. Undated memo.

Donald Walker, Daliburgh, S.Uist. FR 26 & 29/4/55
FR 7/7/56

Neil Walker, Bornish, S.Uist. FR 29/4/55

2) Printed Sdurces.

Dancing Master. 2nd.vol 3rd Edn. 1718

Walsh Compleat Country Dancing-Master. 2nd book.
1719

Dancing Master . 3rd.vol nd.(cl1728)

D VWright. Compleat Collection of Celebrated Country
‘Dances both old and new that are in Vouge,
with the newest and best direction to each

dance ye whole carefully constructed. nd.
(? 1734)

J Hogeg The Jacobite Relics of Scotland. Edinburgh.
1819-21.

J.L.Robertson. Log of the Ditillet. Trans Gael. Soc.
Inverness. 26(1904-7) pl11-30

D.G.MacLennan. Traditional and Highland Scottish Dances.
Edinburgh. 1950. 2nd Edn.1953.

C.M.Simpson. The British Broadside Ballad and its Music.
New Jersey. 1966.

G.S.Emmerson. A social History of the Scottish Dance.
London 1972.

J.MacConachie. Hebridean Solo Dances. Kings Langley 1972.

J.F.& T.M.Flett. The First of August. Privately printed
1975.
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