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SATURDAY. 9,30 = 1l a.m.

Strathspey and Reel. ' Leslie David Alan lMarjorie

Reel and set twice in strathspey time (hesitation and rocking steps),
then reel and set twice in reel time (kick out to side, Fife step).

Ladies' Fancy. ' Kath Shirley Alison Marjorie
Alan David iichael Tom

M 1 and L 1,2 swing in baby basket (8 bars),
" down middle and back, arm-in-arm (8 bars).
¢ 1, 2 do RH and LH star, M2 with L1 (8 bars),
then pousette (8 bars). C 1 three times through, C 2 once,

Holly Berry. Jennifer Leslie Kath Mar jori=
. David Michael Alan Tom

All join hands, advance and retire and cross over (8 bars),
and the same back (8 bars). RH and LH stars at top and bottom (8 bars)
Then C 1 galop to the bottom (4 bars) and do RH star with G 4

while C 2, 3 do RH star at top (4 bars), C 1 lead a galop round from
the bottom (8 bars). Once through only.

Westmorland 8-Reel. Leslie Tom
Michael Alison

Eight bars introduction, ending with

shuffle off. Then stars (with walking s abae JennifgiVld
step), polka round in pairs, and ,
baby baskets. Then all circle with
hop-one-and two, then all polka round,
Danced twice through.
New Caledonian Quadrilles. Shirley Ton
: David Leslie
Standard version. Kath e
Michael Alison
W. Berwickshire Six Reel. Kath Shirley Alison
Tom Alan David

Six figures, each ending with
‘turn partners with R hands (4 bars) and set to partners (8 bars)'
The first halves of the figures (each taking 12 bars) are -

(1) Cast off on own sides, following M 1 and L 1, meet a% bottom,
take R hands and lead up to places.

(2) Join crossed hands in front and cast round to left.

(3) Repeat (2) with hands joined behind.

(4) Grand chain, starting % 1 with L 1, ¥ 2 with ¥ 3, L 2 with L 3.

(5) Reels, M 1, L 2, N 3 orossing to partners.

(6) Circle six, one way only.

Lowland travelling step throughout.




Six Reel,

SATURDAY, 9,30 = 11 a.m,

Leslie - Michael - Kath
Jennifer - Ton - Alison

Advance and retire and cross over (8 bars), and the same back (8 bars).
Men swing RH lady (8 bars), then LH lady (8 bars), then swing in baby

baskets (8 bars),

Once through only. .

Tempest.

All join hands and advance and retire twice (8 bars), -

Jennifer = David Shirley - Michael
Alan - Kath Ton - liarjorie

then change places with couple beside you (LHE couple passing in front), set,
then back (LH couple behind), and set (& bars), then repeat this the opposite

way (8 bars).

Centre four do stars, outers turn with R and L hands (8 bars).

Centre four circle and back, outers turn with both hands (8 bars).
All advance and retire, advance and pass through (8 bars).

Once through only.

Petronella.
With treepling.

Cottagers.

Alison =~ Kath - Jennifer
Tom - Alan David

Top couple only, twice through.,

liichael Leslie : David
Marjorie Tom Shirley

Stars, basket, chain, forward and back and waltz on.
Twice through the ill-mannered way.
Pause, then twice through with allemande.

Jennifer
Alan




SATURDAY AFTERNOON, 4,30 - 6

Scottish Threesome Reel, Shirley John Marjorie

Reel and settwice, then finish with a reel. 0ld steps.

Westmorland Three-Reel, Marjorie (1) Tom Alison (2)

8 bars introduction, ending with shuffle off,

M sets to L 1 (treble shuffle), reel, M sets to L 1 (crawl step

double shuffle), reel, M sets to L 2 (variant of treble shuffle), reel,
M sets to L 2 (single crunch), reel to finish,

Hankies Reel. Shirley Alan Jennifer

Reel (RH lady under first). Set with Highland Schottische step.
Repeat all. Lowland travelling step.

Dorset 4-Hand Reel. Tom - Marjorie Alison Michael

Reel with walking step, men finish in centre (16 bars).

Men set to each other with beating rant step (8 bars), then the same to

ladies (8 bars), Reel with hop-one-and-two, ladies finish in centre (16 bars;.
Ladies set to each other (8 bars) and then to partners (8 bars) with same sten
Repeat all, giving hands in reels, and using toe and heel (and vice versa) for
first setting, then toe and heel and change (and vice versa) for second.

W. Highland Circular Reel. Shirley = Tom
David - Jennifer

Circle, ladies passing in front of men, and men following 2 bars later,

Back to places in line, facing partners, men in centre. Set with backstep.
Repeat circle and set with toe-and-heel, Then change from strathspey to reel,
Repeat circle and set with pdb and backstep. Highland travelling step in
strathspey.

Leslie - Alan Kath - John
Eight Men of Moidart (Strathspey and reel), Tom - Alison David = Marjorie

Standard version, except for only 2 reels in strathspey portion.
Use lst fling step and rocking gstep for setting.

Reel of Tulloeh (priginal). Leslie Tom John Kath

Set with pdb and balanee, and reel, Finish with men facing in centre.

Len set with plain balance, and all circle, finishing with ladies in centre,

fasoing partners. Set with kick out %o side, and reel, finishing with men in

centre facing opposites. Set with Fife step, and circle, finishing with men

in centre facing each other., Men set and turn with R arms, then get and turn
with L. All reel, finishing with ladies in centre facing each other,

Ladies set and turn, and all circle, finishing facing partners.

All set and turn,




SATURDAY AFTERNOON,

Reel of Tulloch (modern), Shirley  Alan David  Jennifer

Start with set and swing partners, then as in standard version.
Steps (1) spring, step, close to L, R. 2 pdb, 4 points,
(2) spring back close, spring step close, etc,
(3) spring, back, close, fromt, close, back, close, etc,
(4) plain balance, - :
Pinish with men coming out. '

Sidbury 4-Hand Reel, John Leslie Kath David

Set to partners (spring with RF in front, spring open, spring LF in front,
spring open, etc.) for 4 bars, turn with two hands almost chest to chest
for 4 bars. Pass round each other, turn and change places (8 bars).
Repeat with two men in centre,

Wiltshire 6-Hand Reel. ; Shirley - Jennifer Kath
' = ‘Alan David Michael

Reels on sides, R shoulders at top, first walking (8 bars), then :
stepping (8 bars); three RH shakes with partner, 3 claps (2 bars),
repeat this twice (4 bars), cross over, passing R shoulder (2 bars).
Set to partners (8 bars),

Repeat all,

Whalsay Sixsome Reel, ) Leslie John Alison
' : Tom - Marjorie Alan

Reel and set alternately, ﬁog two couples changing places with each reel,
Any steps, )
Twice through,

N. Rongldsay Axum. . : Shirley Leslie

Alan ’ ) Tqm
John David
Alison Merjorie

Two strathspeys (any steps for men,
Highland schottische for ladies), then
run it out. Start with setting.




SATURDAY EVENING.

1.

Ladies! Fancy.

i 1 and L 1, 2 swing in baby basket (8 bars), down middle and back,
arm-in-arm (8 bars)., C 1, 2 do RE and LH star, M 2 with L 1 (8 bars),
then pousette.

Morpeth Rant.

¥ 1 turns L 2 with R hand to finish between C 2, facing up, while

C 2 faces down (2 bars), then they step in line (2 bars). They continue
to step in line while L 1 goes clockwise round M 1, under the arches

(4 bars). C 1, 2 do RH and LH star, turning outwards on the changes

(8 bars)., C 1 down middle and back to second place (8 bars). ;

C 1, 2 pousette right round (8 bars).

Cottagers.

RH and LH star (8 bars), Baby basket (8 bars);'ladies chain with
allemande (8 bars), forward and back (4 bars), and waltz on (4 bars).

Dorset 4-Hand Reel. (As in exhibition).

Duke of Perth. Standard version, but with linked arm hold throughout.

JimE-Waist.

5> chords. On second, C 1 cross to 2nd place on contrary sides and
take allemande hold. C 1, 2 cross over and turn under arms, and the
same back (8 bars). C 1, 2 dance rights and lefts (8 bars).

C 1 set with Highland Schottische in 2nd place on contrary side, turm,
and cast off below C 3 (8 pbars). C 1, 3 circle four and back (8 bars).

Westmorland 8-Reel, Stars, polka round, baskets, all circle, all polka.

La Flora.

¢ 1, 2 do RH star half round, then turn partners 1 round, then complete
the star to partner's place and again * turn with partners (8 bars).

C 1 dance half the Petronella diamond to finish in 2nd place on
contrary sides (8 vars). C 1 -3 circle six and back (8 bars).

¢ 1, 2 pousette (8 bars).

Progressive Three Reel. (Trios round the room).

(Centre person moves forward each.time), Walk forward 7 steps (4 bars),
set to RH partner, then to LH (4 bars). Reel with partners, man giving
R shoulder to RH lady (8 bars)., LH lady under RH arch, man follows unde
own arch, RH lady stands still (4 bars), then RH lady under LH arch, etc
(4 bars). Balance four times, R leg swinging to L %o begin, then man
bows to RH, then to LH, and moves on (8 bars).




SATURDAY EVENING.

10. Shetland Sixsome.

Alternate placings to begin, reel and set alternately, returning to own
places each time.

11, Monfrina.

Advance and set, retire and set, chassé across and set, back and set.
Circle four and back, stars, grand chain, set and turn partners,

12, Glasgow Highlanders. Standard, but arm-in-arm down centre,

13. Ruidhleadh nan Coileach Dubh (Uist). Standard.

14, Bonny Breastknots (Somerset-Devon).

C 1 leads between L 2, 3 and L 1 casts up, ¥ 1 casts down, to meet in
centre (4 bars)., C 1 lead between I 2, 3 and L 1 casts up, M 1 casts down.
to finish with L 1 between C 2, facing down, and M 1 between C 3, facing
up (4 bars). Set 3 and 3 with balance step (4 bars), C 1 change %o 2nd
place on own side and again set 3 and 3 (4 bars), C 1 turn partner with

R arm, lst corner with L arm, partner R arm, 2nd corner L arm (8 bars),
then (on wrong sides) join R hands and slip down middle (4 bars), up to
ond place, and turan lz times %o own side.

15, Bonny Breastknots (Roxburghshire).

M 1 and L 2 set and turn with R hands, L 1 and M 2 the same (8 bars).
¢ 1, 2 circle four once round (4 bars) and C 1 set and cast off one %o
finish facing corners (4 bars). Set to and turn corners, and reels on
the sides (16 bars).

16, Hands across,

C 2 start on contrary sides. Star, circle, chain (¢ 1 face domn, C 2 up,
.@ 3 face partner), and set to partners.

17. Inverness C,D.

C 1 turn 1% times with R arm (4 bars), then L 1 turns M 2 and M 1 turns L:
with L arms, to finish in line of four, facing down the set, with C 1 in
the centre (4 bars). All four down centre and back, arm-in-arm. = As they
return to the top, C 1 advance in front of C 2 (8 bars). ¢ 1, 2 do RH anc
LH star (8 bars), and pousette (8 bars).




e
7 SUNDAY MORNING. 10 - 11.

Hunt the Squirrel. Marjorie Alison Leslie Kath
Tom John Alan David

C 1 reel on contrary sides (8 bars), then on own sides (8 bars).

C 1 cross over, cast off one, and turn to 2nd place, C 2 move up (8 bars).

C 2 repeat this (8 bars). L 1 does figure 8 round ¥ 2, 3 (coming in to-
begin) and L 1 follows round M 3 (8 bars). L 1 goes down behind L 2, 3 and
half figure 8 back, and M 1 follows, coming straight back from below L 3

(8 bars)., = M 1 and L 2 change places, then ¥ 2 and L 1 the same (4 bars),
and C 1, 2 then circle half-way round, and C 1 casts off while C. 2 lead up
(4 bars). C 1, 2 right and left. e

Twice through.

Reel of Glamis. Alison Jennifer Leslie
Alan John Tom

M 1 sets to L 2, falls back and turns single (4 bars), L 1 the same to

M 2 (4 bars). M 1 and L 2 change places, then L 1 and M 2 the same (2 bars’
then all four meet, turn single, and cross over (2 bars). C 1 lead up to %oz
and cast off to 2nd place (4 bars). :

Twice through.

Demonstrate. Leslie Alison ' Jemifer
- Ton Alan John

Turn corners- and partners, cCross over two couples, set to and turn corners.

Duchessts Slipper. Kath Leslie Marjorie
Alan John David

L 1 reels with ¥ %, 2 (8 bars), then M 1 with L 1, 2 (8 bars).
¢ 1 lead down middle and up %o ond place (4 _bars) and allemande (4 bars).
- Twice through.

Nottingham Swing. (I) Jennifer ~ Marjorie Leslie
David Michael Alan

¥ 1 and L 2 swing with waltz hold (4 vars). L 1 and & 2 the same (4 bars).
Cc 1 down middle and back to 2nd place (4 vars)., C 1, 2 swing, waltz hold.

(II) As above, but swing with linked R arms and step-hop, and go down middl
back, and cast off one.
Once through each way, with new top couple.

Waverley. Leslie lar jorie Alison Kath
Tom John Alan David

Ladies lead round the men, then men round the ladies (16 bars).

c 1, 2 set with backstep on sides, and change places on sides, passing with
R shoulders and without giving hands (4 bars), the same back (4 bars).

C 1, 2 pousette, changing places (8 bars)., C 1 double triangles, passing

L shoulders to begin (8:bars), C. 1 lead through C 3 and cast back to 2nd
place (4 bars). C1 tright & left' with C 1 (¥ 1, L 2 first with L shoulde:
then ¥ 2, L 1 with R), (4 bars). Twice through.




SUNDAY MORNING.

John Anderson my Jo. Alison Jennifer Marjorie
John Alan David

M 1l and L 2 turn with R hand (4 bars), i 2 and L 1 the same (4 vars).

C 1, 2 fall back and turn single (4 bars), then advance and circle four $ill
C 2 come to top place, crossing to own side (4 bars).

Twice through.

Lady Susan Montgomerie's Hornpipe. lMarjorie Kath Alison Leslie
John Alan Tom - David

M 1 sets to L 2, cast off one and turn L 3 and go to 2nd place (4 bars).

L 1 similarly (4 bars). C 1 lead up and cast off, lead down and cast up to
finish facing corners (8 bars). C 1 set %o and turn corners (8 bars),
reels on sides (4 bars), and set to and turn partner (4 bars).

Twice through. :

Lennox Love to Blantyre. Leslie Mar jorie Jennifer Kath
David Michael John Tom

C 1, 2 RE star, and C 1 cast off while C 2 lead up (4 bars).

C 1, 3 the same (4 bars)., C 1 set and cast up to 2nd place (4 bars) an
right and left with C 2 (4 bars). Set and turn corners, reels and v
G 1 set to and turn partners (16 bars).

Twice through.

Royal Albert. Kath Jennifer Alison
- Michael David Alan

M 1land L 1, 2 baby basket (8 bars), then down middle and back, arm-in-arm,
finishing with L 2 on man's side in 2nd place, below partner, and with L 1
in own place, above partner (8 bars). Set to and turn pariners (8 bars).
Ladies chain (8 bars), Pousette (8 bars).

Twice through.




[Py~ HAT marvet of Ellzabeth:
T civie. architeeture; Middles

Temple Hall, has, been
.rebyilt; -and .- a-: custom - OF
| Elizabethan - days—thes Moot—
thas been revived:to lnk:the

i
i

students—there were no. “ written
ipa,pefrs_" i = B e :

It was one of the principal featuresd
of the legal gatherings held om the
. four Great Feasts of. the Year: O

all these gatherings, none WwWas S
. important as that- of i 3
fuil 12-day affzir in pre-Cromwetl
simes—and-: it was them that: at-the
many Inms ‘of  Court-the curiousy
customs- of the antique law were:
ne seen in: all-their diversityi- . £

It is fairly” common knowledges
chat the: legal training  of” oldent
times was very mueh a. mafter: o
question - and - answer: - indeed, -alH
teaching, up to aboul the- middle: off
the last. century, relied-upom the
catechistic principle; - but” what has

| Reformationy
| tinued to practise -the .Ritual an

| the Pemitentiai Dance- which: hadi
| once formed part of the discipline ofi
| Canon Law. )

|~ Under the controk of a Master o

| the Revels,” each Inn- spent thi

| Twelve Days of Christmas in: fe

! ing. dancing and examinations.
Dugdale tell us, in' his own words;
what happened after the great ban-

i quet at. Christmas; i ang of t.hej

G

i Inns of Caourt: . :
! “ Pirst the solemmy. revells: fafters
| dinner and the play ended) beguni
| oy the whole house, judges, ser—
jeants-at-taw, benchers, the- Uller:
and ‘nner barristers, and they led
by the master of the revells; and
every one of the gentlemen of the
utter barristers are chosen to singdg
a2 sang to the judges, serfeants or-
masters- of the: bench, which isd
usually performed. and in defaultd
thereof there may be an amerci-3
© ment; then the- judges andd
benchers take their places. ands
; down. at the upper end of thes
1: which.done. the:utter barris—
rs and inmer barristers perform:
a solemn-Tevell before them.
“ Which ended, the 1tler DALTiSe
ters take their places: amd- st
down: same of the: gentlemerx o
the inner barr do- present . the
nouse with dancing, which is3
called the post-revells, and con-3
finue their dance tii the judgesd
or benchers think At bo riser andg
* depart.”
This looks likew mere: traditionaiy
jancing—and so it was. But thatd
there was 2 discipiinary side to. it isd

shown by _Dugdale’s remarks on the:

“ On-the other side, those. ®wh
adings

Tri-Lingual Pleading °

“FYOW seriously- the law-students:

contents of three-note-books- whic
_were recently-in. my hands.
_from the-first half of the-1Ttx
tury, two of these belonged: -tosx

pair of .Jaw-students: who- aflerwe

ing the date 1647, i3 anonymous.
_but indicates that the old legal
toms- had survived. the  outb o!
“Lhe. Civil Wk e el

T THese noLe-DOOKS,” With
entries in the three legal languazes.
show that a law-student came: along]
“to the Moots with a prepared imagi-
nary case, that he had to argue, 03
the satisfaction of the examiness, ind
English. Normen-French- or: Latinj
(or maybe - all - three). . " Neverg
‘though, did he forget that,.in -hisy
day, the Law had to be”as- nimbleq
of foot as of tongue—and so it -isi
that, among the notes on- legaid
points, are- notes on dances.- -

2 - TN
“Bob. My Toe™
FRANCIS» BERNARD - hass care-
. fully noted dowm, not omly-thes
names of .the “old measures = that]
he may be called upon: to.- perform
—solo t—out even 2. few. -nandy;
reminders - of. -the steps;. bothx -in
words and: diagrams. = .
~ Under the heading. .CRoreae,
there are such-dances as:  B0ob~ My
Toe,. The Marriners, Amy; for A,
Passion’s: Farewell, The Boone Com—
panions, . Sollibrand, A Bergamy;|
Ladie Dutchesse; Jog= On—is thisd
the dance to the words that Shakes-
peare knew 9—Sheppheards- Hole;]
Jack., Pudding. “ TR TS
- Well, all that has gone. But it is
hard to resist the feeling that thed
Law was all’ the more human fory
this strange old custom; and Ihaty
even so finty-nearted a- judge asy
Tord - Jefireys- would “have- beemr
harder had. not. his- legal studiesy
been . punctuated: by his: tripping:
Bob My Toe or The Boome (O
panions before a- criticals but: good-
humoured = audience of” judges;
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: Vliddle Temple Hall, as restored after the ,wa'rtime_bon.zbing'.m Here; asi
“in the other Inns’ of Court, the Moot. in: the days-of EI&zabet@ﬁ linkedd
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Telephone: l6a, Carlisle Mansions,
HOME: TATe Gallery 2787 Carlisle-place,
OFFICE: HYDe Park 9936 London, S.W.1,

13th September, 1960

Dear Dr Fletst, e DANTING: TR

N When I returned from a few days at the sea,
your letter, forwarded on to me by the Daily Telegraph, was
awaiting me - I am sorry that your answer has been sSo much
delayed.

I am, of course, only too happy to give you
further details of the lawyers' notebooks to which I made
reference in my article: but there is a slight difficulty
that I should explain.

My orizinal notes are either mislaid or lost
in our recent move to this address; and though the notebooks
themselves were found by me in the British Museum (not the
Reading Room, bg¥ the MSS section), I found the notes on
the 'moot' dancing only by accident - serendipity, if you
like. The point is that the notebooks are not filed (even
by cross—reference) under Justinian Paget or Francis Barnard
or any subject that you would expect; and to find them again,
I shall have to use that mnemonic of our childhood - put
myself in the same physical posotion in which I was when T
first came across the references. I can 40 this = I don'st
mind a bit doing it = and I shall do it within the next

G few days. I am at present working on a book dealing with
Subterranean London; and I also have a job which keeps me at
the office during ordinary office-hours; but I shall contrive to
get to the B.M. within, say, the next week, when you shall
have your references. (May I wish you an author's fraternal
hope that your own researches turn out as happily as mine!)

I note that you will be coming to London 'in
three weeks' time' - that means that you will be in Town
within about a week = rely on me to have found your references
by then. I have put my telephone numbers at the top of
this latter: you may care to give me a ring when you arrive,

& The last time that I heard from Liverpool
University was when two members of your French Department
wrote g_sking my permission to let them include a passage
of mine in their Modern French Reader.

Yours sincerely,

Atard FArs" o,
= Dr T.M.Flett.
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132, Burnt Ash Hill,
London.S.E.12.

26th July, 1961.

Dr.T.M.Flett,
11, Stourcliffe Road,
Wallasey, Cheshire.

Dear Dr.

Flett,

When we met at Cecil Sharp House I promised to let

you have the reference of the manuscript in the B.M. It is Add.41996.F.
This gives instructions for the followings- '

" The Msurice Daunce’

" Lavena™ ,
" Newcastle a round daunce for eight only!
“ Put up thy dagger”’

?

These are clearly country dances as we know them.

The manuscript also contains six lyric poems without

titles or authors' names. Some of the poems are by Sir Robert Aytoun
(1570-1638 according to the D.N.B.).

Librazry.
book.

I have got a bit further with the work in the Lambeth
It is at Lambeth Palace Library, and apparently is a printed
I am going to go down to the Palace in the next few days to

have a look at it.

Yours c 1y,
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132, Burnt Ash Hill,
London.S.E.12.

11th August, 1961.

Dr.T.M.Flett,
11, Stourcliffe Road,
Wallasey, Cheshire.

.., &R

Thank you very much for your letter of 7th August, and
for sending me a copy of your article on "Social Dancing in Scotland".

Your article brought to my mind the reference in
"Notes & Queries" (Third Series Vol.X. P.104) about a dancing master
in Edinburgh in 1700. I think his name was William Ballam. My
recollection is that he had been established for some time so that
the religious ban on dancing in Scotland must have eased before the turm
of the century.

I have been to Lambeth Palace to look at the work there.
In fact it is not a manuscript, but a printed tract bound up with eight
other religious works all dated about 1572 to 1583. The "Treatise of Daunses"
is in fact a tract against dancing - most of its pages are headed "A treatise
against the abuse of daunsing". The only worth while reference is on the
twenty-seventh page (they are not numbered) as follows :-

"When the lusty and fyme man should holde a young damosel, or a woman by the
hand, and keeping his measures he shal remove himselfe, whirle about, &
shake his legges alofte (wh%ch the daunsers call crosse capring) for
pleasure, doth not she in y meane while make a good threede, playing
at the Moris on her behalfe........"

I think I will get a copy of the 1704 MS you mention - I agree
with you that the reference in Martin could be to a "rustic dance'.

I do have occasion to come up to Chester were we have a factory,
and I will get into touch with you when I am next there. Incidentally, if you
should be coming down to London please let me know and perhaps you would have
lunch or dinner with me,whichever is convenient.

With best wishes for your holiday.




( Heol . PSS, 1026) .

JUsTINIAN PAGETT
f: i De ote sal tundes
~
L %&:ilr\d M Z ’i-a-u«c-;nb Kol ol Jeu. e éo&t a, -\c«(,‘\.r cf oLd-uﬂCl'-\: "e“‘b‘lj
2= Cone not To dowac Ls&’l‘;l’d , e cany \3“ ‘.,04.3 swezﬂs 2 5«.0@1‘&13 a-riy
55 & gracz teit Sompartmiwt
~J
3 ::.r SO we Plac;s -\.Aﬂj\;\j sféf'y; arl «,..4_,-1 :\‘,,\Q_'T‘_,_L 2 shail iw‘ o ek 2oal w=s
2 tmz o breath
“ BN :‘j’ s r.a, :j‘ s*eha - zc?l hoigacs  umdir :‘- Aol Tt gT B, 2e d"
weeds  cwe  m s.:-\?




Suoan MS 3258 (3.Mm)

A nole evole laled  w' e chw‘s..j. wadg .
FTRAN BARNARD

1. AToncmicai dscnvmtions [ Mu leoks 1t Rahbmow |, sur 4 ».e_.'.h a lar 7] sefeal
-

o cnrdivons , S0 colh  he muel mer 4.&:.-\3._?'«.;3 Taen + lowis J.

I

-ltm.._ B arward ,:i’ﬁe‘c )\jw q dverwl Aomcce []}-MP howd g.o\ \)M‘,‘J - raane
:\e;rg‘;..f. ?""L"P"l ~ o 5@1}»325(31

2. Cloevalions o L\;s’uo-u::'n Y-“’n""‘{j ey N\SLBW here ; mueek laalter m(h:(
: i)
Q Medacal reczinh x_a.so-.,' S(—M)'Oiu’_}
i -

Clacas. dz  Ceolhea

b

-~

B Ve Algeb [..ar:,,'s poeacpudly Lighbeme , bud vewcaqedole, de probeddy qule advenad

o~ .
\
= = - . )
I e \dm Sloes Cﬁlaj{ﬁd— , M., Barwerd apaarn Momea 31——\\4_:-&.‘ le27-1658 -~
o  sacama 'lska,ncx.a.. b ST Baelo maws H-n)nth". PSSV ?L?\‘m&.‘\b amaa il
LS we Tela o HEl ke leamt The dawces o The “ax Tt 1€ Nhia? awadd - 4me. A
~
Lol 9‘3 1645 .
Bo’c‘;ﬁ Toe = u mFchi.b J_‘dﬁa@.r (-e— T e “Hd  nama v ?\a-q{tni e k.
~ & 3% —_
i Maredaega | oW mt‘db e Sama aa Row wel we Mleer inem e “ -
A w\:) = il ke 's u"“)*‘-G—b daﬁd—w l’S\--’-— A.:F. Me = e & N ) = i
Toamows Twewell menTally The same as T temcr o) Thw mamz 3 =
Soiitarand w T same as  Sorobaud W ?\agi,g_,c\ < pe el Thee 2nd o~d 3m
g‘i\.““" a< ':m...xi.xm_t iNoG_ el ﬁh_-}.a.lam‘f. EDS(_% hie V.;J.:-al(
- w
boclke , 1656 , Add M55 18337 , has a Sefebmad -
— 4—03 E 3 MJ..IL...’Lb Mo Sama an Mo daees s’% e Namaz in -P':d““" IO )

ghr@d\: H«..:.; d';!hb.r-a R &\_’ﬁl pet 5""‘ ?is.:‘éo-a.: s2riem har ke tame 2ad \aa_J'

- I‘lc‘:kw& hew  no 3 rm

Jaiic ?nd.d'.n—:: » aué—a'im\k&b Seiies ot ihane oloeez 51 tht  Mamz  w ?Ia:‘:s._{

—;Lw. hewse. il s . /L_;.&u_’g _‘.—v-s-\-\
Bt St G L “r.c.:\;.m,. ':"‘.BL"."‘ .‘Aa_.-.'...J Maiw , 1651, 2 gesimie pnt

beowden, 1957




g

- 1Sa- C.L\,ope,ae, tmde walke \5]5-2_"9‘\-3 aloo <t Me slaiom ot
— YO , f \ .
T ke LA Gl T »mf come a\cram.a b Mtz
Eoc-—:j ~oe || Saeomis NETuon , 2k TRS=m 23tk Theom Al
! > ,
L2ad “p Cianee: Oune
Sl Ra : —JI
Bllase < —_
T~ mam 53t Tp  TRe naxl JCmaa, bz Mo new
. J i A 2 ' i
st worman seb o ThT mext man : e Tor lead “p:
Rt mem c’—\a-usi, r‘acc LA TR :\):’, Tr;,m shdze along DL 02 ol T olhas o
[N <
secomd Tz e Ll amd 2 d 2w Mme Racla
RS0 wvman  Chongo oleiz il iz M2y Aiza. auaines, amdhi e clap R amda
< T' ~ =
SEa ¢ = At L A - ;
ECrmA mam . T\mr Tz Swwa o <lRL T ’r\ﬁ’—d‘ A Ge
<J
\ , + - N N - Fi
Sides Tuacwz . Wem thec Sameg Razine  [taa [&pf Rowda |
-~
St Taacs. Rew Thzer oome: agana 5 TRewm kel 77mg--‘
~
c . i1 o o 3 —
S ecowd: «mois,  hoid . hamds amd AR BCR Romus T2 00T mowdas o
N
|
N Py AR ue Sinar qee oEc.U . M oigzr
J =}
) : . , LR
TeAr  mam gwd  Secend Womow holid DICER S poaica To ToL r2xt Womcw et
' 's.. d , ! -
hondea s e maa 932 2sowl: ! 2eomvemo ; omA agls swdza To oz awolir
~
) ; 3 ~
Al wanda newd 2, qoe ae.t i Mz Slede ad e o Gisr
o~ )
i = = ~ o~ i 5 p —_—
—:u—;r L3 wmiC *:}r_ i€comd iahgcz):_“i \j ]S",) -
/ L
S ach i@,,\ So Aud  Duwme Ay S g -
V 3
A mza Tence | —‘Ld.«,‘ ol Ramd e NGad Cadag  w G e
~ st f)
- T 2 " F = ¥ 3
S&Hf Glicng s T o Mo owwmae  Tunes,
e By e AR vomk W mmk w2zl Thew  hamk  4a Adea Ty Siit Buacx e
) “
"L fccomd  msnd M RO A o PRez ret ?Q,r I S N ol U S R

{ Ll o % = .
e idasd Bz "yl e oreaxz (3o pe=< TRomriun amk ol Telewd  relumo




£ 21t
!
all B  theo eswme Jaiac.u ; ThRea M2 oilaz Mo i iz ‘6?)' amdk bol held hgep
\ | | ;
batalia , amd  Be. 200al  Zad (o Thod oumse :
7 ' N | % E o~ ’ e B £ e - ;
N S Admgeng  DOmZa R m Remd; Ron | h2 Lpmen o2 = ai@ el Tez alr oaeadk
] o~ ~ H
i
dse TRL sama j E
g~ i £ o .
Bul L4 fidza awd Seit b o Rag 71.:: nzat Wk bolh AcadA 2 -
J‘ ~
0=mZ , TREw ==} = olraa . ; 1 e s nea M[Ol Mz A OOl 2l
A e £ B ) s S R —_——
mZA  Demd. S u-\Na G—»al’ B TR Bmz Thaw \;Jba. Bl Th ,\_a& A3 W oman Uv‘."ab""":j B
R = oikes 5 = ot fdz
. B+ | i —_— . D
Meaw jg.e_ VA, WD men Al eacle 7 Thae bz Mz  Womsa Tomza 7Lz PG 3c~
ATl G2 m , MmEm O"ﬁll Dacwl : LC@.‘;_
-~
f{—u‘all sacke Mmem 482 1m T2z ngal noada T—«..__ Bconz Comu(a.ueu
- /s == +
i
e cwofzr awd TEw TE2d ocemz . ) "
leaa 'Ajb Rem The -S;._.gr I‘Lc:-vuzl\ all aod
Mea 182 t; Zc.. N
390} 24‘(: man aboul Single.
~
'—«r heo 'g-aan e ©lar ey Qmdk  Thae
R 3 Gratuwe . - L i IR o0 3
§ Tu-.w' nGlk Qaciiag .gc.‘
-~
Thiey, ™2l Rowmd m P ¢ ek - Tl
— The menm seft To The women th2n Pcm«»__

.1..;14 aacdz 2

Cemolizr
2md Sldz QC“Q.a;Z, il
-~

e

men

kaa.fa) Thea Tha

/ L —
TRdey; MG tatls fmy . ooz 2o0ul on
N

T il ol t

rTu—de abewl Thewm fhaor —j-.m Ml S ime Vi
-~

My - o
a3 B Spperee The ~womea 32T : Qc.
0
NOmER 1 Rz i
2 ThE= Sidad | fe Lo Thorough  amd

oack -‘iél’v\.&

=1 ' .
€m  demd WOMmEn ck-a..se Ia'a«..‘.A 5 Gk ol
z,.\,ol'i\u‘ A R R = TR | Dol DS - = :
Tt e qoe aooul | the womew, h‘ﬂ Comg
- i
bia  mzeb homd o huad e cacl Tola I e ;
= P Thedr swne sude
i i i
"R AZegqabowt WO MmEn Amcl t€udk. Sl nﬂ. s 2 4 T
'~ ~ & 43«*-;2. N Tha mEen ase g 1‘-.2:1
rd
Mméa - 2 GG emz, Co (awa 1-% =
~ : erd. b&TN.
Mg, and l2ad awey =
~

e

A s 2w Thorowehn

r
HMI A Thae CIAIP L.g...é\.g) A N j‘ﬂ—v;.r?

T

=z,

Y



TR R, AT gt B

Womens s.de .

u.”w,..a-n- kalfd. Fvatﬂ-a.r amd  lowerment back a_ja;-.t. iC) e

helfe  romed. Jvare

C’“’J‘ Yomds :3«4 semch Tha T2 men «-d

Abuﬁa',':l
WO Sa ‘en Tharesciuea . Lead “2
T 7 .
TS WNoThig mare of IR
< "
Solldorand
; [ g 5 Ep 1 : Dot
Lead -«;,):_.A sett Thew Two T men tall L4-17a_] hadka L ulebharae
. - ;Fg.m .
oadkh homd 1n howd |, Zmd 30e TRz Leadk “p
Ly

n
B Dowmea 10.353:5_:1 ﬁ-.e.‘“ﬁt,:: 2ol  amd Tz Tlre “pparmendt  and |0 warmmoal T“'“ of e

P:.AA Thoroagh 1,-.;5_ Tt jcu.ll 'o«c‘.‘) Falee slide d.onas\e.J Omt Thae Tume Ju;‘jle_ , A=k
Lande backward , awdi abouwl [Tl ftaz THem wnlk the kowermodr [Rat in' Te Hdaimz
%,.l,r tome To TRe izeomd placs, awd Thea ARanags shdide: viobsr e, middle , homek tm

) i r DJ r =
/‘-‘a;n selt zach B hd cwna i e I “em2 e

Sidea Tuncz. b s Moo, menna. Tww. The meddlaments Kand i

= - fm . S ; -
lwre %‘\A Women | Ru' mier@d waloeas lmza | hamd ge® “p o [t n&q,ﬂ.{l‘w«. Smda ; Thaa

~ ¢
Mew aad G‘n.n-\ic Pcar_ﬁa sluda 8—0— Swit  amolhas | and TZa  Terma

ol o ‘ﬂ“"““" AR The S2comel womaw , e maa  rewd
2T 2e0muwero | amA Soe  f S idaa
2 .
e T -
LT Ié‘.] hamd m' hawds wuad U rkﬁ oma  The Tuo middlimoal meEn amd LWOmEn [Rka. ko
J
, B
B e 2 place . md  caal 27 To the a.ﬂu.e..e:r [-f:en. s sl
Armmga  Toade el Siagite Amd Fail i AT Thad mala
o~

Fwalt  man wATh bolh howda Talkts ko (R Ay Tound abeur TRa

“dper m ool il Thane. G

W homda |, w"e\..,(m (9) he leada Lo ﬁ""“’“j“ e ded Lo ment G _—.jas.\:a. My Come To Qe

2 next o caala har ouer (o [T mens Arr‘:,..e_)c,

. n
Gde), M mam g0ey, xbowt The Oman, and la The wm2ane Time (Ta fwe Lepppes menl 5=

T - = 1 _
haa ih\&d’.ﬂ_ ]han) aad I\_.‘L.a.j Lcwl‘ 9] Tz umd Gk Tze Tume rmemd alrena T

~

——_———————

T blbied




TL;_:: lead M))) e Mo male = =

e
:

: R )
e r ihd oot ‘Sg.u -, Re uj\lm-n.osr J=it

-\f f R miudddamot Tame

oThesr scdas.

. ™ 7 l S

Mas maZTa 7o tae Tt uﬂa.n.rmovf Tl R, Re mhdameat
k«.ﬂj’-(.

e oftes sida, n Tume (e exTemes q ==t te weilher moat awd all Time

Scdz 71:¢‘::1 are v A [Tze «',.a,ﬁj'.‘m.,,‘e row—d  to Thads Placm.

o - ; .
Ter  malza awa %:«- (=78 “,”J’“r'“"'r: Tham T mecTirmont Afa,(L a, Me wpparmer,

NoZ 2ueny :’_} (i~ 208 Shomgaa s TWneo am i Tome altewt IKZ OTms \_,..:n 5 med

Az owme placea
PN i3
r S <
L_EA I—lb] Tog o= Qidza oA [T A" Siag le
o
Lead up —n""j_"""" e xre mea c'-\aqje. sidan |, amdl 2w
The [Te wppLL ot -?u:i( D':' 5 P-..P e nexfr = mcd».d.fzu.e—,r) am A T Sdea coe e
C@nrllc m o, oA 2w ad —3—‘0‘«»4- hamdk 1n L\A.x
i
| Aop T = . Them e middze HU}P: Shemgz 1—" sudza 5 @mdA
~N
Sidea e exlremea ;, ok T ‘-\a: A:ﬁa.u;
The toe umx_n-a-nf aofh  haado 14  rcada LJC'?"] Ao L, adh momamd .rmq/f.
Comiz belew The Two m;d.diz'.-ear LoTh hawida %:—c,k?_;,_g_,,
in' hawda, aqd e ma Trwa Te mam The men omd WIOmea 4!;44-(' Wanide it ity
TN ’ 2
e  womoay the WO mom meale sk Hail ot aqaia TRza head ia
——

hoama n:h T At 5

A rmza
2. =
Thle = kf‘q.e.m-eaf taqc o T r~axlt: TRe wan T‘V—: a?a.:l“ now e R e Ta.ik Sacie
caql ML Womaa o TR Mme Mz n2xt mam = R [N 05 o YOy |~ N Ay ROy (T e (S ba e

and  he Mmsa Rz waul woman, T e munmd D g S slacaa

Jack Pl ek .;ﬁ
FESIESISNE " —

Si\errl‘ud.a ol — Six b: o Saad Lﬁ‘kﬁli’.w‘la;-) ﬂ;-a.c.aq Rs
3
- & iamaz  Way .
d ~




"

Te Te  Aumdmost goa
~

uad  (Reme om

¥ gl homdk mefre , wolen TRay o=
o hehend pome wmder Taed hande =
i‘“ﬁl\,ﬁ- ThZea 39@ B mz oTkar Twe | aad
e The four fofmesr Fma rovad homd
IO

143 et

Them 9% men Lot hola “p T hands

l?mu cobdzs: Haets pete uader abewr
g owne

Thim T2 Gomen ﬁf;c.“ ~ e

Nz, Taor huswdinaont:




T N S R T i,

SANSIowNE  MS S (m.m).

n Ta Bom Culologe Tws @ luTd s

A muesilacgows voluwmg 5'5 tawd

ma e g

e AT asllaathan o1 lnng 'j 3'&4.:.«.13 PEPY L‘a.'aﬁn..:b Roots | Tolt:—:js/ bemen Table canzae, ;\..,._ A |
e 1643 | Tl cone v dald 19 Novermber, 1647 . o joor dalid ows wiom k.75
- ~
o~k % Far 12 bl r6as] L1
PRz A B-a;.!. Teealiaa 60.65_4-\»“3 Tenwes amd alalaa, .. gv I'S.En. dalz, |

< Anl%ve_qu.\s S ‘we.x A'Trea Reveedd

. . r
JedreaTamam | do 35 (a0 dalza)

S S el g ol e s e 8 W G
3. amdl F; ilie Al aema aiTaes
by Awncitar oz cliom ’a movls iz LTC-A

‘O'ka h‘\-.a_ Mf&n‘.-

:LAJ DT emltileg

Co e P—‘\-\g et

Lno E N T

olanl oo bl

M

no&@ Ml = S

2 aA 3.1

Siaxly e 28T end o T bovlk., No Aasz
i M 3 &

. " = 7
Sl w ek bna.*.q_,_‘

e J..g‘ 5 bwt i fwomc szt o
~ = b
ken 4  comlivi <4 domeza | inllowl  Mlles . o P; T e appec . A~ o don
:>'n-—,\_.\_.;) grgﬂ,‘_q :«-x.rd.:—\s‘ and Srovais T -09\.’25\_
Ed
I shewld bhae nwoled Tl Hunsdow Howe w Mco,‘.(_g,': ag- b silecd,  a TEer 1S i e
?(’-\W:: Qe w?\s.i ?“ & Vemvens o 2 SRR | P ’Xe—-.
(i\) ke = 24 . el = 1“"5"4, 7& am elcs: LBl) lkr = 3 Aa - gl ks Toew S
@) Lo Schue ‘Bz.) Mo 2 3 i weelt Rz o Sack fe scct .
,,\AJ) 1\‘4 e m ’\13) Mleet avd Women o ASwr S L,
“mbl e s e notd e e A raﬂ Na»t:oe‘t_.l A TR, ke Reey, R P . e
5 . f 3 e ik 1’ e »
c .. Rl e allibie. T s Tee oar  Mn b
e SIS a:r.-.u-q ?\a‘:fm-i daliom (2 Sl Pl "Dles ) | Sul »' w' o
ladd eF oa  sbeue , 59 ad e wmler 9-3 ikee. PMS L oo?..‘..x e Ao [w-\ A iOuara
: = : A " ; - ” . e iz 2 L :
. d f28ar o ?i::&o..—d L owele TRE) ok Auwbir 1 e ewmcin - \hnam v Jemad Swd o g

PUSUPRE T don  MUu4a w wSP wa =1

—
SN

N



2 ¢ =3 I'rp + ; ™ L
7 3Fls. o o R umsdow  Huwaz "7&31‘.:4
. S = PR
2 <+
(=}
o o
i
[ .
sk <+ 34 _ca: meet + 123..‘.2:_ ye ©on i-u back into Y& secomd ¥ <4 Fla.u HAla
M= 2 an :3*5.“ Dc e R2aca ‘;w-.., R e ¥ w2t Je Cem. w0 in He I @ 34 rie.

wn mech aﬂa.-\//"’f==a_==‘==

_Ru' aA bi..ﬁ,e_
' @n hafie 2
lskm & 34 cu: meel cmd Twme S. men s Sulsr [hén W 2 s 'ﬁz ollay < za
A
Much . thaw,  all % bacle iﬁénﬁ Yo \\lc rlac’.:d.
eGSR 308 2t SngetiiTacnd im' back B back had ye back mwards a4 qoe hedfe ror,
3
‘1@_ oitar <. 24 mweh /’/' 2l e GG i fe jcu_~ f.la.c”-i /. m22l aad hower 5 u:
- <
ENSY Aokt noad To e w Com AL Ie_d‘_r B wa ocwume —-dc_ ST G+ 2A muwch it
~
» aga~z L\mon-.: e 7 42 wn w3 //.
ek o | {
] {
jg’/“’-‘ o S o LCT' S‘hr\a.s (rasden  Flai d
b e =)
o o o o Bl 2diTem | i6aT |
—
lead: ‘wo ' gmds - back / Y
P y , " ‘, o 8 ) .,
=y et T L izt H nomda ~ALp mrumd T ekl om ::-_:_ll oa ¢ T Ol 2o TAim
S )
. 3 “a F] Il ’
A n  de < lhew wlisr e +oll backe = Thetr swme ol Slsicaat = -t
30@ --(3 k| A 3 Cude T~ Qa I~ , Range placs au
. =}
. : . ) . / 7i : -
Ram  pouw ~alil C&(-"‘/ MMw dgawme [/ Thea au  <Gai-e /'// cant aft bolh Zads ~we 24
d J it ~ <
S oliew  The ol o ye 24 -n.z e <% lowazat q°mg M qe  mude  sfasd uz gt
a s ~ =~
3 > % N ' < -
Cul oehinde e Bl S i de Rt <l e o [Rawm  uwuw iTind bensmdz  adt
~
» ~ .
~ baclk +all  gack zacl, Ivo-" A SemZ and  ZRemgs r:.-.ua 74 = ;\.,'- “inz,

‘je




=27
lsr ew: o Janfk mear we 24 O tm “p  amd wa 3d Adowma all back ozci # e
- 3 9 i 2 - GCh o

Sz —Jja mrdkddz maa Armes  miz et o ‘.._,f_fq_

efoounln :“.'Tkw w ye {4k
Lok 2. Eomdhd  a cz L r 2acl : Tl : (
. Aom2A S avow cacl ha ouma [~ Lgam e At

cur bewe il att 2 ooiMome / ail
3 < y

2 -]
r/‘r N D, i
) S i CL T el s Pl
+. 36 &, 4 5 - ®2 s = Rt Sk
iy s Sz |

X . A +
Lead ali v» ag mee ue sk g M 24 m + 47,
N -

dowma ie»-?&& oudi gl <

“‘H 2k w2 oTher < -f“
G - ; ! ; T~ i
J&(_é'. [N /ea& [N =1 — s 2 -~

Ot O A \r‘._a". A bachk T oack / g ~cia

£

5 —-zcz -.Lguhu’_/ MmO Ao wm —ac

g L
“a sicca. /f seft ail Them  ocuer agsé
3 ; /é J

< A { 3 Sz ™ ~— / =

; ﬁvu A c’\:‘ﬂah la[ <) 7 -/ e d

B ,,. . ,
Laeic againg /; Zacn $1am g D o bacel

J
) (1) T =
ey 39,,‘[1-. o/ bher . o gee  abouz WA TP Al pleces i 2 e n J/
-

- . . ?
STa=d Sy "~ s;'"fg'* o WS o CER W PES

o N

seft ezcl o  ha

)

< T ama "'gvu)a_sk Rare e, / o




to

.

%‘ 37a. S o o=
2 2 ° o
s . - , N X X L A
2 T e leaa u.F Ja-u bacl T 2Echk ofwes masch dowme aoy \/clae?/}/”‘
l:q:,’—( o us placa Y< oitasr 4  do.uag M G m2 / 24 cw n«a.:bk'uj) 22 Twcr e <
~ r ~ ~ - i ~
{ n = \ n . : o [ ;
70 eass TP YT ST cw Chomammy  nlacza rcil 4 abetasl dhowww ada lead. dow
] d ~ ~N S| Jd
Me 2L cw tanrlcs pe 4D U< ;ﬂ—r’:r Plnu‘- jw& IS5 cw chumgo jimcezs /(T bacie ag.
- 4 ~. / ~
! ; : :
ML 0IRL Tmr APway ma (e / cka——\ﬂ<_ Placza ait 2ad fgad T 2aci wwall st
-~ <4 ~ -~ ]
N n iy = — .‘.
G laalt mz2s 2«40 jouj Umdz™ jR SRy anmezy mezlz Mol Ccamez in = medel
-—
: : N
(s} 5 ooy { ’
oz ue DB Twme Single / (2ade = “p Z2ad, dowme .
- -
HE o A0 umdr U2 midda cu amza o ye plaad / s &AA lasb oo of}éa
—— ~ — -
/, b
5 ; 1 ) g ; I 2 s o .
e Lot baels e To \'TLém.)-Ho« midcdie Takz 508 Agoda A ke m ye
(5] ~

e / ) D i
idizlifa \...;Q.qu) ng . a R4 cu: clone lead “j A dpsne  amde aﬁ..‘i/ PR e

Swme / & bace o Yousr rl:q,; st~ andh. lachk TSlke HO L~ o~ ’:.m bomm A G Gt Q&
/ ) ~
; , 5 n _
sicde l’je‘w G chomasn  swen -:T.z-.d.\-;f‘ batk. ® g o ozox Ly To <ech Ojfhas
<4 ~N
— V., ey - S P
Lo A 3 S— o oe Sl 14’ we
e ot ~ ~ o~
25 R &7 ue 2 TS [0 (] (F e (R = 1T Shdiag ul T (e wall by, bofh haw
= I | J =g

cw ! helbo vwe 3d oo
~




VT L
AR s i ion S e e
~
C!
i 2 * (D)
Hunsdow Howe A gt Doance fo cuait  [ia O B
5 o A 2 .
\,\) Fomt Sk Rt Cu. mazt  and ra.'.«.:) tae Co. We. Ya.‘( Bace ,ulo
']‘B,u-ft\ rla;ﬂ.) '—J'e_;Af' o  ceromd amd lj“’u.l'm JT““ Dack <ach S—,-,.\ hea
Co. Wo. m e %\Mf D e r“‘“& —_ Ay muck -\J-m' ——
B) Bt ek 3 Cws el  asi fem S. — Men crou soer , Men Wa. croa cuer G
alar ;bu.r '{"";J A much — lasa  all KRa auck :««‘41;\ 1) ’:.‘°-l' “l-—‘-bl R
A Na Luﬂe. e :\ar r\,::\..,-a. A eotece
'\B) Fear  aad WoH Cu. mzet r;—mn bach & back | 4k womda 1 Lwod  and 3° kaif roU——e
—
. e ofmr <, aa ek == AL T4 a:am' e wowor slacza o \,
s )
R ) el i L. ; :
\:‘-\) thns | e Ma ‘,,nt pqee s oA S<iere -
\15} Me=zt amd RMmour o wous owm | MG wamdk B T Co oand ieis ©  dowsr Swm - Lo
- & ~
citas —~ e ZAT iR e Al Rad  aqara ‘a O B il = e Co. s, 2o
5 3 ~
22 6 o
S & [N 5
Fn-: Fodea ’:3'""‘1“ = A:Jxr g L 1 )
A Leza “p ocwerda  Aad bacie e dhal  1gam’ —a
) e
B) Foa I L Zmd | s o B T ofar nemda Redf muad s back ;,1,\
* <
—— dmeinzs | el el dage f.!uu‘,; MEn 1 T middle | amd il lads aniih, Red Cevoety mom ERES
~
3 J.SGA\. i oot ‘.4\'«:—.\ 3\
~ j
el
A Mo Zhuma Scc< b 2uce i W Tl e Chimae 2ach walh 2d ouwns - ot ;{,_._,.;_'-
~ @t =5
£ Coar ok ab sef 2eda, Tz 2. olow mm P Fad ol Bp e dm Selile Thiar ame, pat
i = -~
AL CRaaie J‘)l“.cx @k Them 2= Famt a4 2. lesal dewm, inz olias “p. A ek 4_:34 Pl«...g' Sl Sy
o lj—l’\\'
X 1 A S— R .
A ke b e Wal Tt ad backe Zo dum o, amd zhaege  cacn WAk A4 owem o
-~
\.b} st Ay A Yeoat :-«.. wt‘ Bk = = P S N —= I o =2 wSa A 14 el medals oo

T




Dtc.» Me Cﬂdmm.ns La...’

Baale .- T

-

'T\\‘__\_‘ .\“\,“ % m }.u U-\e(.-m’é WA X a.ara f,\) «no;u.f

L dme: Jre=d it -¢xb¢~.ﬂ_b "“mt‘:‘_JJ Gk, 9 %m’—uﬁ.&: yo= a-\n

et N i 0 A . R e S e S et i e S e s e e e s e S

5 et e

B s e S R T g
fmdt e aliemt meeddd TR o howwe st adle T Fd Tha mam e maale

woa ;J,.‘u} il xumﬂwok B have lazag ?'G\q-n"\-ﬁLH B Qe ‘._.3 1’“7‘* Llee

1

Shap, M Bemdoit ot Mebamd ek Yow bthafe g T et
WRMWB&:NJ\:\JJ?}MA’an—\mm4tvukw'fﬁ:xkai

T

i 1 2 .
b A et Q‘U‘ TRET T domm  weitia Amehk Rag

T maf---.n"4 n
S e e e
T P Y~ 1D) ShtdA ) dema Aebey
i e T SR ge.r Muawa Low  Fowee . R~ b aadowm | VG mdivial . B0
—
e Ree NS . ) ) :
Te deomezs Yhowe  lesan  wopud FM tous Tho Jouna! The wn T }w Mo - P\a‘ﬂa
are:
A"M\M;“

gq\uh{ '}’\c{m (M - l; 4-7., w [~3 5'3 qow LJ-:H:L.)

& Ciamh Cq maah amdk TRem temge |, FMlem trom, Womm comn, Gyl C,
Rz (ome Than repear ohole
Aq e
B, C mh & matr Thang bach T bak wndh homdir mward amd o Ledf
ek, Cyoad G TR femec ﬁﬁm? all -
/\3 Qﬁuw-t. aia...'
B:

i

Fleer A home B \-\ew b N 1 I (4.‘ - laar Tonp  leay QLA&&M},

s satest - B

i oo

nealosed Le;‘u-.u., | /T W R HS) MJT&.
gﬁku—f_ -}\_ﬁw-l. “ vv.j.\-LAIz.i D e, WIRTST ;-;G-n."&..

. omA Thay  t2ims

T ome &




D P g

A

&Or'u.l. g«h\ ot lamd s w3 }3.,\.

AZ Tb\u‘ P I‘-&TM 132— C\ k. C; vt m"\u-“ l"“-"’- G back el
As Wi % \ﬂ-d:&rﬂ 83 Meehl cmd homom <&

ek The hims domn 2 Wl han wd%d WL e A Y‘dt‘ M“t‘”"h tmd Rim

M Tme B opesl . The cowldab hewe boe The e PlagBed ) e

(Z:..U\-\:-JL o DfEas, it 5 TPl @

Nunj:.r&': B N LT SRV gy Bt Wi g il Sk wped M

b s dhmems, e ’tv-ﬁ & WS S v Jae-—-ﬂli bowrea daferasr gvaaa "’"_:15_"_,4
Sheld g ke W e T“t‘ P hore wrv -l el - o e ws,
T S SO O A T O Yoo

N e oIt
/

\\4/



CLEMENT MA&OT) Le T('.w.g:ig. Ae Ct\p-.oia
f

el RO TR s oon e ——-

- g S
ot A 2 S P Sl

DE IRt o

£

S

I
Le Temple de Cupidot

Sur le Printemps que la belle Flora
Les champs couvers de diverse flour a,
Et son amy Zephirus les esvente, "
Quand doulcement en I’air souspire & vente, 4
Ce jeune enfant Cupido, Dieu d’aymer,

CoMPOSE probablement entre 1515 et 1520. PUBLIE pour la premiére fois

une plaquette s.L.n.d. (probablement a Paris par J. Saint-Denis; Biblio-

graphie, 1, no. 1). TEXTE de M, a I'exception de trois fautes (vv. 110, 138
et 336) oi nous avons substitué la legon de 42 EFGH. VARIANTES de
4dgEFGH.

Titre 4 Le Temple de cupido fait & composé par Maistre Clement Marot

facteur de la Royne
EFGH Le Temple de Cupido. Et la Queste de Ferme Amour
t 4 Au temps de Ver ¢ Ung temps de Ver 5 4 g son mary

4 4 Quant a lentour doulcement souffle & vente

& Quant a lentour doulcement siffle et vente

* Ce poéme est précédé d’une épitre en prose:
= A Messire Nicolas de Neufville,
' Chevalier, Seigneur de Villeroy.
- Clem. Marot.

En revoyant les escriptz de ma jeunesse, pour les remettre plus
clerz, que devant, en lumiere, il m’est entré en memoire que estant
encores page, & i toy, treshonoré Seigneur, te composay par ton
commandement la queste de ferme Amour, Laquelle je trouvay au
meilleur endroit du temple de Cupido, en le visitant, comme l'age 3
lors le requeroit. C'est bien raison donques, que 'cuvre soit a toy
dediée; 4 toy qui la comimandas, 4 toy mon premier maistre, &
celluy seul (hors mis les Princes) que jamais je servy. Soit donques
consacré ce petit Livre 4 ta prudence, noble Seigneur de Neufville,
affin qu’en recompense de certain temps, que Marot a vescu avec- - 1o
ques toy en ceste vie, tu vives ca bas apres la mort avecques luy, tant
que ses (Euvres dureront. De Lyon ce quinziesme jour de May. 1538.

Dans I’édition princeps (4 et &), le poéte dédie son euvre au roi par !'épitre
suivante:

N’2 pas long temps, prince magnanime, une fille inconstante
nommée Jeune hardiesse me incitoit de vous Presenter ce petit
traicté d’amourettes en me disant: Pourquoy- differes tu? Fuz tu mal
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106 LE TEMPLE DE CUPIDO _
Incontinent on le fait Moymne.! 376

Mais quoy? il n’a pas grant essoine

A comprendre les sacrifices;

Car d’amourettes les services : .

Sont faictz en termes si tresclers B 380
Que les Aprentis & Novices

En scavent plus que les grans Clercs. e

De Requiem les messes sont aubades,
Sierges, Rameaulx & Sieges la verdure, : 384
Ot les Amans font rondeaulx & ballades.
. L'ung y est gay; 'aultre mal y endure;
s, : = ' L’une mauldict par angoisse tresdure
Le jour auquel elle se maria; 4 . 388
L’aultre se plainct que jaloux Mary a.
Et les sainctz motz, que l'on dict pour les ames,
Comme Pater, ou Ave maria,
~ Clest le babil & le caquet des Dames. -" 399

: H Processions, ce sont morisques, 2
: Que font amoureux Champions;

it 377 4 g Toutesfois on na pas grant peine

iy avant 385 4 g Le service et oraisons 584 4 Les ornemens cest la verdure
391 4 Comme Pater et Ave maria 392 4 goule :
avant 393 4 g Processions & atouchemens de reliques

! Souvenir d’un poéme de Martial d’Auvergne, L’dmant rendu Cordelier &
Pobservance d’amours (éd. A. de Montaiglon, SATF, Paris, Firmin Didot, 1881).

}Cette danse est décrite par Thoinot Arbeau (anagramme d’Etienne
Tabourot), Orchesographic e traicté en forme de dialogue par lequel toutes personnes
peuvent facilement apprendre & practiquer 'honneste ezercice des dances, Langres,
J. dez Preyz, s.d. (1588): :

¢ De mon jeusne aage j’ay veu qu’és bonnes compagnies, aprez le soupper,
entroit en la salle un garconnet machursé & noircey, le front bandé d’un taffetats
: blanc ou jaulne, lequel, avec des jambieres de sonnettes, dangoit la dance des
N Morisques, & marchant du long de la salle, faisoit une sorte de passage, puis

: retrogradant, revenoit au lieu ou il avoit commencé & faisoit divers passages

: bien aggreables aux assistans.... Les Morisques se dancent par mesure binaire. Du
T commencement on y alloit par tappements de pieds, & parce que les danceurs
i les treuvoient trop penibles, ils ¥ ont mis des tappements des talons, en tenant
: les arteils des pieds fermes...L’exercice...a fait cognoistre par experience que
g finablement on y engendre la podagre & maladies des gouttes, parquoy ceste
dance est tumbée en dessuetude. » (fo. 94 r°) :
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LE TEMPLE DE CUPIDO 107

Les hayes d’Alemaigne frisques;? : H
Passepiedz, Bransles,? Tourdions.3

La par grands consolations

Ung avec une devisoit,

Ou pour Evangiles lisoit

L’art d’aymer, faict d’art poetique; 400
Et l'autre sa dame baisoit

En lieu d’une saincte Relique.

396

En tous endroictz je visite & contemple,
Presques estant de merveille esgaré, 404
Car en mes ans ne pense point veoir Temple
Tant cler, tant net, ne tant bien prepars.
De chascun cas fut a peu pres paré,
Mais toutesfois y eut faulte d’un poinct, 408

395 4 Branles gays alemandes frisques ”
396 4 Basses dances et tordions :
397 4 pour grant 398 4 Ung avec lautre devisoit
400 4 g EF G H fait en rethorique =~
avant 4035 4 g De la paix du temple
404 4 g Mon cueur estant de soucy separe
406 4 z Si deduysant ne
407 4 De toute chose il estoit bien pare
g De toute chose il estoit decore
408 4 Et’proprement: fors seullement dung point
. g Bien proprement fors seullement dun poinct

1 Cf. T. Arbeau, Orchesographie, ouvr. cit., fo. go °:

+La dance de la haye...se dance par mesure binaire comme la Courante.
Les danceurs seuls, & l'un aprez l'aultre, premierement dancent l’air en fagon
de courante & sur la fin s’entrelacent & font la haye les uns parmy les aultres. »

3 Cf. T. Arbeau, Orchesographie, ourr. cit., fo. 68 v°:

¢« Les bransles se dancent de cousté & non pas en marchant en avant. »

L’auteur distingue entre un grand nombre ‘de bransles; les bransies double,
simple, gay, de Bourgoigne, du Hault Barrois, le bransle couppé nommé
Cassandre, le bransle couppé.nommé Pinagay, le bransle couppé nommé
Chariotte, le bransle couppé de la guerre, le bransle couppé appelé Aridan, les
bransles de Poictou, d’Escosse, de Triorg de Bretaigne, de Malte, des Lavan-
dieres, des Pois, des Hermites, du Chandelier, de la torche, des Sabots, des
Chevaulx, de la Montarde et de I’Official.

3 CL. T. Arbeau, Orchesographie, ouvr. cit., fo. 49 v°:

¢L’air du tourdion & l’air d’une gaillarde sont de mesmes & n’y a difference
sinon que le tourdion se dance bas & par terre d’une mesure legiere & concitee,
et la gaillarde se dance hault d’une mesure plus lente & pesante. »
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SIGLES

Le temple de cupido fait & composé Par Maistre Clement JMarot,
Facteur de la Royne, s.l.n.d.
Bibliographie, 11, no. 1. A
Epistre de maguclonne a son amy pierre de prouvance elle estant a
lhospital, s.l.n.d.
Bibliographie, 11, no. 2. B
Sensuyvent les Regretz messire Jaques de beaulne chevalier seigneur
de sainct Blancay, s.l.n.d. (vers 1527).
Bibliographie, 11, no. 4. C
Deploration sur le trespas de feu messire Florymond Robertet sei-
gneur Dalluye, s.l.n.d. (Lyon, C. Nourry, vers 1527).
; Bibliographie, 11, no. 3. . D
| LADOLESCENCE CLEMENTINE, Paris, G. Tory pour P.
Roffet, 12 aodt, 1532.
Bibliographie, 11, no. g. E
LADOLESCENCE CLEMENTINE, Paris, G. Tory pour P.
Roffet, 13 novembre 1532.
Bibliographie, 11, no..11. - F
Ladolescence Clementine, Paris, G. Tory pour P. Roffet, 12 février
1533 n.s.
Bibliographie, 11, no. 12. G
Ladolescence Clementine, Paris, G. Tory pour P. Roffet, 7 juin 1533.
Bibliographie, 11, no. 14. H
LA SUITE de ’adolescence Clementine, Paris, veuve de P. Roffet,
s.d. (fin 1533 ou début 1534).
" Bibliographie, 1, no. 15.. ) ’ T
Le dieu gard De Clement Marot, s.l. (Rouen), J. Lhomme, 9 mai i
1537- i
Bibliographie, I, no. 51. J
Le dieu gard de marot a son retour de Ferrare en France, Paris,
s.d. (aprés avril 1537)-
Bibliographie, 1,.no. 52. , K
L’ Abouchement de nostre sainct pere le Pape, Lempereur & le Roy,
faicte (sic] a Nice, Lyon, P. Juste, 1538.
Bibliographie, 1, no. 251. L
Les (Euvres de CLEMENT MAROT..., Lyon, S. Gryphius, s.d.
(1538)- :
Bibliographie, 11, no. 71. M
Plusieurs traictez par aucuns nouveaulz poetes du different de Ylarot,
Sagon & La Hueterie. Avec le dieu gard dudict Marot. Epistre
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2nd. Uditiom , Lowdew ( Dent), 1942,

2



iy piasz S Sy g 3 e ™
e e Archoens TR S e T A R e T tee et e L T

= ELERATE WSS B SienaE o 2 5 S
3 = e - CES L

104 WARE THE HAWK (<. (Sog)

©>=% . .CONSIDERATE

On Saint John'decollation 1
He hawkéd in this fashion,.
Tempore vesperarum,
Sed non secundum. Sarum.?
. But like.a March harum .
His.brainés were'so parum. -
- He said he.would not let .
*  His houndésfor to fet,3, "
~ T0 hunt:there by liberty . .
In the dﬁﬁ?@;ﬁehﬁm-" A S
: ) : And wodialloo there. thefox.. -
- Dowmn. went.my offering-box, .
.Book, belf,.and candle, . ..
Allthat he might handle— - -
) Ctos,,sm&',tlcqc{n, and banner, _
"Fell down in this manner.,

i : " With. troll;. citrace; and trovy,
. : « ' They rangéd Hankin Bovy ¢, _
; LTS : "~ My churchéall about.: - -
we - .+ This falconer thent *gan:shout,
: » “These bermy. gospellers; - .~ °
- © .. These be'my epistolers, *:- -
' : : - "These:be my choristers:. = . . -
- <To-helpé me tessing; T
My hawks to matins ring!’
In this priestly gyding
His hawk then flew upon’
‘The rood with Mary and:John. B
- Dealt he not like a fon? - oo
- 1 On the festival of the beheading of St. John- §:
I ? At the tme of vespers, but not according to the: ordinals of it
Osmond, Bishop of Sarum.~: - . - g :
% That he would fetch his dogs.
* A dance called Hankin Booby.
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11513.. Flodden Field. e
2 Not Irish troops, but Highlanders and Islemen—marauders who
carried off corn and cattle (cazaranes).

AGAINST THE SCOTS

 When the Scot was Slain
Continually I'shall remember
The merry month of September,
With the ninth day of the same,!
For then began our mirth and game;
So that now I have deviséd,
And in my mind I have compriséd,
Of the proud Scot, King Jemmy,
To write some little tragedy,
For no manner consideration
Of any sorrowful lamentation,
But for the special consolation
Of all our royal English nation.

Melpomene; O-muse tragediall,

Unto your grace: for grace now I call
To guide my pen and-my pen to imbibe! .
Illumine me, your poet and your scribe,
That with mixture of aloes and bitter gall
I may compound confectures for a cordiall,
To angre the Scots and Irish keterings? withal,
That late were discomfect with battle martiall.

Thalia, my Muse, for yowalsocall T, "
To touch them with taunts of your harmony,
A medley to- make-of mirth with sadness,”
“The hearts of England to: comfert with gladness!
And now-to begin I will me-address," -
To you rehearsing the: sum of ‘my process.-

King Jamey, Jemmy, Jocky my joy, -
Ye summoned our king,—why did ye so?
To you nothing it did accord e
To summon our king, your sovereign lord.
A king, 2 sumner! it was great wonder:
Know ye not sugar and salt asunder?
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164 PoeMS AGAINST GARNESCHE (e.

" To dance. the hay or run the ray:?*

Disdainous, double, full of deceit,
Lying; spying by-subtlety and sleight,
Fleering; flattering, false, and fickle,
Scornful and mocking over too mickle.

My time, I trow, I should but lese
To-write to:thee of tragedies, - -
It is not meet for such a knave.
But now mfy-process for to save,
Inordinate pride will have‘a fall.
Presumptuous. pride is all thine hope:
God guard- thee, Garnesche, from- the rope!
Stop a tide, and be well ware

> Ye be not.caught in an hempen snare..

Harken thereto, ye: Harvy Hafter,
Pride goeth hefore and shame cometh after.

Thou writét, I should let thee go play:

. Go play thee, Garnesche, garnished gay.

I care not. what thou write or say; -,
I cannot let thee the knave to. pla.y,

Thy fond. face can. me not fray'
Take this for that; bear this in mind,
Of thy lewdness more is behind;
A ream of paper will not hold -

" Of thy lewdsiess that may: be told:

My study might be better spent;

" But for to serve the king’s intent,

His noble pleasure and commandment.
Scribble thou, scribble thou, rail or write,
Write what thou wilt, I shall thee requite!

By the King’s most noble commandment.

* 1'Names of dances.

(S13-14)
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AGAINST VENOMOUS TONGUES 247

But yet-I may say. safely; so many well-lettered,
Embroidered, enlacéd together, and fettered,
And so little learning, so lewdly allowed, '
What fault find ye herein but may be avowed ?
But ye are so full of vertibility,! :

And of frantic folability,?

And of melancholy mutability,

That ye would coerce and enforcé me ’
Nothing to write, but hey the guy of three3 |
And I to suffer you lewdly to lie l
Of me with your language full of villany !

Sicut novacula acuta fecisti dolum.t Uki 55

Malicious. tongues; though they have no bones, .
Are sharperzthan' swords; sturdier than stones.

Lege Philastratum de_'gita %_g:.maei Apa.)lan—iijs

Sha.rper than razors that shave and cut throatés,
More. stinging- than scorpions that stung Pharaotis.

Venenum: aspidum sub labiis eorum.?

More venomous and much more virulent
Than any poisoned toad or any serpént.

Quid peregrinis egemus exemplis >—ad domestica recurramus,
etc8 k. ille. 5 .

Such tongués unhappy hath made great division

In realms; in-cities, by such false abusion; iy

Of false fickle tongues such cloakéd collusion .

Hath brought noble: princes to extreme confusion. -

! Variableness. 2 Folly. - 3 i.e. ballads:-

4 Ps. lii. 2 (Vulg.). : e

® Read Philostratus concerning the life of Apollonius of Tyana.

8 Pharaoh (?). . -2 : ;

7 ‘Adders’ poison is under. their lips? (Ps: czl..3).

® Why do-we need foreign examples?—let us revert to.our own
country. &
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334 -WHY COME YE NOT TO COURT: (e.1522-3)f

And ace in the face, * - '
Some haut and some base, -
Some dance the trace ]
: ; Ever in one case.
] Mark me that chase !
’ In the tennis:play,
T 7 ] - For cinque quater trey
i ' Is a tall man.
He rode, but we ran!
Hey the gye and the gan! 2 ”
The grey goose is no swan;
The waters wax wan,
And beggars they ban,
And they cursed. Datan
De tribu Dan, :
= That this work began,
: Palam et clam,
With Balak and Balam,
The golden ram
Of Fleming dam,
Shem, Japhet, or Ham.

But how come to pass
Your cupboard that was
Is turnéd to glass, -
From silver to brass,
From goldé to pewter,
Or else to a neuter,
To copper, to tn,
To lead, or alcumin? 3
A goldsmith your mayor; ¢
1i.e. mark well that point.
2 The goose and the gander—a play on the words, referring to
the dance hey-de-guise.
3 ‘Alchemy gold, a composition, ma.mly of brass, imitating gold’
(0.E.D.).
* *ie. Sir John Mundy, 2 member of the Goldsmiths’ Company,
who became Lord Mayor of London on 28th October (the old
Lord Mayor’s Day), 1522.

e




Like a Coward Knight, ran a.iuay :ﬁamefu//y wit/f‘.aln Hundred
Thousand Tratling Scots and Faint-hearted Frenchmen,

! Regent of Scotland during James V’s minority. This poemr
refers to his invasion of the borders in 1 523.

2 Skelton often uses Scottish names throughout the poem quite at
random, as ‘local colour.’ i}

 How the Doughty :
DUKE OF ALBANY: - (c.1523-4)

beside the Vg ater of ngeed

Rzjoree, Engldnd; **
And understand - -
These tidings new,
Which be as true
As the gospél. -

- This duke so fell’
Of Xbany:.~ ="
So cowardly, "~ -
With all'his host
Of the Scottish coast,
Forall their boast; ** - =
Fled like a beast; . -~
Wherefore to jest' - -
Is my delight . "~+ -
Of this coward knight,
And for-to write -
In the despite
Of the Scottés  rank
Of Huntly-bank,?
Of Lothian .
Of Loch Ryan,
And the ed ray
Of Gaﬂozfg.

398~
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420 A REPLICATION AGAINST CERTANE \/OuNGr
At the university, _SCHOLARS ABTURED OF LA e
Employed which- rmght havebe (52%) :
Mouch better other ways.. E
: But, as. the man says,.- - 1 :
: The blind eateth many-a fly. 3 G v
What may be meant hereby A 582
i ; Ye may sooné make-construction

With right little instruction;
For it is an ancient bruit,. .
‘Such apple-tree; such ‘fruit.
What should I prosecute;.
Or more of this:toiclatter?:.
Return we to our matter.

Ye soaréd over—hxgh

. In the hierarchy - " .
Of Jovenian’s heresy, - -
Your namés to magnify,.
Among the scabbéd skies
Of Wyclif’s fleshé-fliess
Ye stringéd so Luther’s.lute-
That ye dance all in asuit - .
The heretics’ ragged ray,
That brings you: out of the - way
Of Holy Church’s lay,! :
Ye shail inter enigmata >
And inter paradigmata,?
Markéd in your cradles
To bearé faggots for baubles.

And yet some men say .
How ye are this day, .z
And be now as ill,
And so ye will be stxll;
As ye were before.
What should I reckon more?

1 Law. 2 Stumble among riddles.
% Among paradigms.
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Dance Tunes and Song Tures

& ' NY active membest of the BEFD.S. on looking thiousht Chasee
A' opular iisic; or the folk-song collections %%w
h&em:ghegem-pmed to find several of his old fricnds «
B do ot ktiow whecer imltdneous singing and dancing has ever beed
the cistom i Edgland (like the Irish “ iting ") but thers ls g0 doubd
times the song. g-tine il dapted to the dance, sometitnes wesds e el

o Ao St v poee of e cng i
: ’lﬁaﬂamﬁh‘chnmo{m printed i#t Ballets* “ Fiita
ok * (1054), Thid i spite of ori Ltrereommprprd Pty
Book 5 of the coimper, mll 4 ,&mﬂm h"“*ﬂ...c‘
el reshaing, I think, besutiful versios
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%ﬂmﬁ- o3 which come t mind am * Neweastls ! (Sbarp, Cowntry
Dancz Tunes, 111, ), Goddesses " (ibed. TV, 7), whi pearly the same
tune asithe “ Qak and the Ash," ang ’anhmcm” (Sharp, Morvig
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restiicking, “ You rmist step out forws rd ; you've got to shiver yous l:gl in
theuwt&:’ufaz wtmaswmmyom"ﬁgain,spakiﬂg f otie
&hgwgaﬁiuﬁd;“aewaumea:w;montmw:dm
—like oa wires:”
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Michael Jobnson, Hmingme.)

to fesch the tops off some of

“ The Morris -
When the men £ot ton Tkt T

places.” (Mr. Willi

Morms is for men.”

Jerden, m)

. Y

Many of the remarks in my note-books shawy qu

i e '%t? fnv ww,tha following one made tg me
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theMQmStOMayDaytha:hg of ]

from th ;
duwztfmwefamr&:dmgmﬂ .
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The English Folk-Danes Society’s Jourhal
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mtofﬂuhy‘ giae A‘Wc_ A e
L g 'ofMayd indtheFOOl_tt,tnd'y suspected pected thit
fot only Puritad divities, but the Episcopate itself found i less casy thin

w {0 g1 'i-ﬁ&u.ln%"' ng to the Morts. And it is but of 1 gentleman usher and

4 , thad Malevole in Marsto n's Malcomtent says : “ Here’s 4
tight . ., shall , ., do the sword d'zncewithmyMorﬁs,d‘anc'er‘_inChru-_

a 5 & §

g g Tt 86mé dramitists of the sixteenth and seventsenth céituries sdw the

Marris i 4 triver Kt: The headstro ng}ackCade,ﬁ"hdﬁgﬁithIﬂsh Kems,

mne" 8 réscued; he fhakes the b t of 4 bad business, and, ss the
of Yoek siyé It the Second Part of Henry V1 :

«“
f - Hirh caper uptight like a wikl morisco,
P, s vl o,

’d dance the sword-dance on the stage.” And Jonson
; le of spurs to Morris bells; not Morris Bells
gver ri ’a;too;whomalivetothevalméftﬁz
"‘D'e&kcrwithhis“crewofgoodfenm’fiﬂm
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; Two Notes on the Processional and the Morris
' IG £ i .‘ £ o
R b ¢

) T : = ;,; iy :
Ot the Presence of Women in Procsivional Traditions,
THE presence of women in certain of the Processional traditions, viz.,

H
.

7

Helstoti and Tideswell, is usually accepted as due to contamination
& with the Country dance, and the fact that what stationary dancing
there is int these traditions consists la ly of country dance figures is held to
supfsdrtu diis explanation. May it not, however, be primitive ?
.0 an edrly stage of culture, men were the stock-minders, and theirs wete
— the pastoral rites ; womien the tillers, and theirs consequently the agriculturai
: ceremonies. Bit thé powers of reproduction in the vegetable and animal
realims a8 expressionis of life in the annually recurrent processes of nature
fever had 4 véty definite line of cleavage in primitive thought : agriculture;
{00, passed from the women’s province into the men’s : so not unnaturally
fusion of the ctilts first took lace, and then the women were in most cases
ousted from the showiest otP their old religious prerogatives aitogether.
Sut though they were actually removed, their presence was still so far feit
8 necessaly td cetefrionial completeness that a certain number of the male
participatits woitld dress up in women’s clothes. The Church in early times
was alwayd tiyiiig to stamp out this epicene disguising as an objectionabls
relic of paganisi, It supvi s however, at least in a limited form. “ Queen,”
= m * or “ Disty Bat ” of the Sword dances ; “ Moll ” (more elaborately
- Maid Matian ) of the Spring Morris-customs ; * The Young Lady in
the Sky-Parlotir * of the London chimney-sweeps, have all preserved it within
living memiory, 4nd it has even been ingeniocusly suggested as the origin
of the Bank oliday exchange of head-gear between the sexes. So much for
the man-wornat form of the observance. But surely there is no lack of evidence
‘ fot the continted and ancient participation of women i propria persoma in
1 Spring cefemotiiss, notably in those of May-day, and in Hock-tide and
T ‘ haﬁgg " custoins, Where a central and highi specialized feature; such
48 the Morris dince, ppeared; they were un ougtedljr excluded from this,
but an examination of the less spectacuidr and formal portions of the custorms
L associited with it (just the points least interesting to the untrained observes
-dnd least dceiis fecorded s 4 rule), and ofufllied observances, suggests
tﬁzttbeydidréﬁiﬁdho_ld on things once essential, but tending to drop ints
disreput or to bé toned down into the general background of merrymaking,
. There i3 it least mifficient general pmgzgility to weaken the contamination
tﬂeoﬁh gdif; the ngfmﬂ;roym of 2 ceremonial dance is from comhiingl
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sgutherspedalase,uwiﬂpmen besem).isthenmancf_é%?m
nited, and thers the number ex anything found in the Morms or
Swmddana.?mﬂdw&hthisfumre,ais Y to be expected, is the low
mwdmbpmm.Wemmenﬁcmmm%%Qf
_agrested develo ,,ﬂunmppmthtformmhmedm;!}hﬂ
have violated the usual order of things. Compared with eithes Morris or

Sword dances ambackwud,andnmamthanth%tbsmwdoﬁa
primitive feature, the maintenance of which re Hred 79 pasticular ability,

Now ta move from generalities to the traditions in detail, Helston leads
the way : the number of dancers is unbmited, and its antecedents suggest
gtbacustt?mwuegu;mo;edcmoammm ¢ than in its present : it
788 apparently an unbroken feminine tradition. 4 century ago, mdaeed,
the pgomedings were opened on May-day by the Helston Womg?s €lub—
the women made the first move ; ﬁftyyursis,ofceura;g,argacmgm@:m
the history of a folk-custom ; still, coupied with the abeence of any hint of
modernity, the fact does mean something, and %0, probably, on 2 far deeper
m, does the appearance of an old woman only, in the sticlogicaj myth yt!
o on.

At Te'geswe » men, unlimited in number, though now socially confined
to members of the QOddfellows’ Club, dance on one day ; both sexes (in-
cluding children) on another later in the wesk. There seems ng ¢vidence sq
far that this second day is of late introduction, and until such cvidence is
forthcoming, it may be reasonably fained a3 a hard-dying persistence of
the feminine element even when excluded from the main cen nonial occasion.

At Castleton (where the dancing is now entirely in the hands of women)
the evidence is flatly against their ariginal participation : within living memary
the performers (unlimited in number) were men only. As 3 negative sugges-~
ton, it might be said that where 2 dance has passed whally into men’s hands
clsewhere, it has died when they abandoned it. Unless there was some feature,
perhaps in an associated custom now extinct and. unprecorded, to facilitate
it3 transference to women, why (short of an. artificial * revival ) should 1t
not have gone the way of all flesh here alsq ? '

. The Winster tradition is peculiar. The number of dancers is limited tq
eighteen ; and they are all men. The dancers in one of the twq files, howevez,
wear a curious head-dress, not a woman’s hat of any known shape, and are
called ' ladies’ side.” This nemenclature might well he formal and intro-
duged from the Country dance if it stood by itself, But i there nothing
behing it ? The peculiar headgear of the  ladies’ side " ig certainly stereg»
g;;ped and ceremonial : it has not changed within the memory of old inhabitants
of Winster, as it might well had it been 2 mere mark of canyeniencs tq dis-
tinguish file from file, and as the headgear of the other file admittedly has.
It cerainly marks something eseential, and we might plausibly, if not with
certunty, infer that this was once real and not titular femininity, If sq this
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- very well with the degy of speciaiise:
ﬁoqﬁqwgmﬁumnm ofdmm—chalf-w“ “ﬁ"ﬁ'

stage of development than the other traditions we have considered. Teche
mu&y,mded,xixtstumg‘by a mmhc:ecbamal facmrbn:mmyw

 80mé ninety pourids of reindeer-hormn per man coukl expected to
:gebp ﬁy%m eithet of evolution or step. But it has nevertheicss
filly resciied speeidlized stage :tbmis‘ttmnoidxmen,duriyn-'bd'
by the fgt that in 2 cha offormmoutheﬁmduee.hom-bamw
pmmotdxiz::mg &m:the :h;ﬂsawnd three, behind wﬁ%r?w(obswrﬁg
superficiaily the status of th six) tail on the supernumeraries. stationst
movednerits, too, are stereotyped, and stand in a closer relation tothem

to the Country dance h«mdme,- but the reiation need not be one of
hte fusion : with the explanati of the presence of women that has been

offered wz&equareperfeuiythe suggestion that it was simply from ceremonial

to social purposes: Perhaps in the second day at Tideswell we may even see 2
hint of the manser in which the separationt began.

- The argament i fitie spun enough. The meaning of the Winster phense
m&i:ﬂﬁﬁiﬁbéthécmcia}point,butitisp le that the evidescs
derivabie from the recorded processional traditions is not d enough of
broad eatugh to carry any certain conclusion either way. Stll case i it
least worth while stating, and may remain for confirmation of demotitions at
the hands of anyens who can s:xgard;er into present evidence or can sdducs

iI.
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Twa Notes on the Processional and the Morris Dance

Of the large residue we may tbatanbigmx‘xxmed” of 3 series of figures
'mmonwthed:ncaof&eﬁagqca&;iogm ich it bejongs, :
Withammﬁgmc,vhichm@qwhoﬂyofvhamybe
am.mtmw&mw;wmémmofﬁm
key-movement f by a haif-hey aad “ all that again,” With this preva-
mc?ifwmg” th’m-ﬁgmuw?mpm?ftth =i el finc that i ever,
e e i3 we i S 1
m(mfma@gkwg&dby}&emkgﬁgmhfm-@,m
formcmtwemsymmdc.l‘hnmtmwm res are always
alike in that mmﬁdmmwhatmmbcadngh he the inter-
lacing of files, 'mﬂynmdbymofm:impbd;cvicg.lnthc

Amtﬁm,m&e.mhmd,&cﬁbmhm:mm

A~

A

oppesite files may sticks or clap hands across, dance or g
cach other, but they 0 not exchange places, pass each other and ret
rmmdachothcr,orinapywaympxgcthe' lence « ,ﬂ
moglymmrdedawpmmtharqhm“ Gallant Huassar ’” and
the ngbomxﬁz dmpa'formedindﬂ'aendymthcmd“em
Billy"axu}‘;l 'doftheMm.”gf'hmamnﬁdmbkm& i
consists of alternating ; interference and. son-intesference (far
want of 3 better name) g::ge; files. e :
Nawwemmtothcdouble-ﬁleprmiomh-—mdant
the Morris traditions proper, which have mai sunk to an effective means
ofmtraneconorexitfmmadancing“pitnh,”. those of the essiona)
traditions, which belong to an earlier stage of development and are the most
vital element in the proceedings. We find in three qut of thg four recorded
forms an exactly parailel structure ; passages of straight independent advance
bzst_he files, alternating with passages of (T1s3-Cross movement in which the
files interlace. Moreover, in the Tideswell tradition we 3 very significant
indication. When the procession reaches its “pitch,”g ontiny
ta perform exactly the same alternate movements in 2 stationary position,
witgeonlytherxﬁnimumofmechanialadap ion suggested by the changed
mndiﬁans—mfaa.wemtchthegcrmoftthmaaﬁonmdmcg;gig
simples stage, forming directly from the procession. And 3 further point
reveals mf‘ the key-movement of 2 Morris dance, though not violatin
this structure, is certainly not essentially due to processional influence, but
the half-heys which in far the grester number of narmal Morris dances are
armached to it to form the recurrent figure, as inly are, The straight Hey
(thqughthisisobsazredsomewhatindmhcyfor ce) is in fact the one
_,__,,n}oncfstraightfomdmodonwhichenabla‘aﬁleofdanmtodouble
initxowntrzcksandmﬁnuemmanmummamighzﬁmwﬁhout
breakin mmund,wwiﬁdngdthathemﬁnui&yofmmmoz
swod wh Fw{z;qu(aaptawhy)mafmmuaﬂythqm,
qu'&llydm':xtumd:mgmma&ﬂmpﬂhmmmcmdhng-up
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and g licited in the reverse direction to satisfy the craving for complemer:
. &4 which i3 8 strong in the Morria. Perhaps even in the mphnn;f

tary hak »
Onge=to=j wémayaecnotmetd!iwnmtmdu.
i yoqi;s%i&m;u but 4 survival still suggesting continuity with something that
It is; therl, & probableé contelusion that much of the Mortis dance structiire
; stands to thé Processional in a direct relation of descent. The alternatio ion

described persists throughout the dance : when, however, the two ot three
interlacing fifutes of the series in each tradition are exhausted, the tlose of
ge gi;fe arrives; or 4t least begins, and this is rather more complex because
Of eléved recorded traditions, three (Hinton, Eynsham and Bucknell) ma‘gebe
put aside 23 yielding nothing to the poin. Of the remaining eight, six (Sher-
né; Longbotough; Bledington, fl?nington, Bampton and Field Town)
have a circulsr figure (Half or Whale-roundi) next in the series. Withi tHat at
Ilmington and Bampton dance ends. At Sherborne, Longborough and
Bledingtan it tontinues through another repetition of the recurrent figure
and ends with 3 Whole-hey, Field Town halts : one dance,  Step Back,”
ends with. Half-rounds, the others on the following repeat of the recurrent
ﬁgureBadbghasnn citcular figure in its series, and its ending is (in two dances
] tiie tiiree recorded) the Whole-hey. At Headington no circular figure
peafs except ifi “ Bean-Setting ” : dances end either on the last repeat of
the rectirrent figure ot with the Whole-hey, but (excluding stick-dances,
whichi five 1io more formal ending than a face-up on the last tap) the dancers
in eithét casé diaw together into a ring formation at the close. The furthes
prematiire i;;)mxme of the Whole-hey as the second series-figtire in this
tradition 1S almiost certainly a dislocation, to which its excision as 4 fingl
: ﬁguteiiiéﬁﬁemispmbably due. )

Froi this rathet un romusing material two facts emerge : that most
traditiéing Have s circlilar either at the end of a dance or near it, and that
s+ when this fighre iw'not the usual ending is a Whole-ey. To find 2 mean-

e B o T s § robably be rotighl

, 1he proésedings of a2 pnmitive spring festival ma y be rou
skctc.bédpu follows : (1) a lnstrativcs‘;?mcision roundyd?e boundaries o ch
_commiiihity i0 4 spot where was performed (2) a drama of episodes in the
carcer Of the yedrespitit which at this season would almost certainly present
d contési betweén human representatives of the Old Year or Wintet 28 efmt
odying the idedt of denthphand defilement, and the Ncthhcar or Sprifig as
ying fegefieration physical and ritual, ending in the destruction or
Mﬁmmmmhmmﬁﬁmmomem,wﬁm
wiost peobably 4 ritual marrisge in token of fertility—the whole a sacey luds,
nial #d magical, emphasizing thase aspects and functions of the Vegr-
dmﬁwmﬁmwpdmiﬁnmdaintheSprmg.Nw,asthe
43




Sl T s P R I S Lo S e a—.w-,—-:-w;;,.m:«;::.-:x:.r:,;;i'i-cmuw.«ﬂl-é.»:-;s:'r».—"'%
S e o s = 'Ii’” » “ m.._“ - s sini

TOCeSSion expiains with some probabili 3 good deal of Morris structure,
gis;m‘bb gheme,kmeumof}bamny clear up the rest,
, ,o_rmmple,xfnndﬁn.gnrydgﬁnmggbe_sﬂd { the key-mav
it does undoubtedly contain 3 caly dramstic or ritual core. The mere
dancing wwmu&aﬁ«mgmm}ﬁmg;h}s s

at any rate thcggrmofdxmorcamyinthqn;mdw.hwhgdb
mmmmammwm-mmmm%
a ,ththcudgda(inmouma)orqm\m(tbgB ** Shepherd’s

Twa Notes on the Processional and the Morris Dance

Hey "), per » but not necessarily, successors to the L. Some of the
hand-cla pig;p:novemm ts may esent the same, debaged to fisticuffs,
though that would not explai ® done with the hands, At the least,

wemayconjecmrewithoutany\}ppdungriakdxaintbekcywt we
have neatly dovetailed into the Morris Structure an episade ar episodes from
-the life-history of the Year-daemon. But if this dramaric presentation led
up ta a theophany or divine lage or something similar, with the naturaj
glorification, we can see reason for the circular dance of frumph or homs
round the victor or the wedded pair, which survives, whittled down ta 1ts
lowest and deprived of its hub, at the close Qr near the close of the Morria
dance. :
Qriginaily this was, of course, the climax of the action, and doubtiess long
persisted as the climax and fina] figure of the dance. I:waja_thia,we_maymnr

jecture, that caused in the procession of the Morris traditions (¢.g, * Green

Garters ") a tendency to develop intg a single-file formstion winding * off
- the ree{ ” from a ci ﬁgum,ghichinscpmtion 1t tore from the

dance as the stationary dance tore Foot-up and other things from the earlier
double-file procession. When, however, the process of dance-evolution had

ending sometimes grew on to the ald climax, -ratoring lea and
formation against the next item, and at the same time marking 3 cloee, in a
brisk processional passage which only the Hey could weil supply. Thus we

may reasonably suggest that Bampton and Ilmington present the older usage ;
that Sherborne, Lon and Bledington ethbi: the false and true

endings in full ; thag Head; npcrhapota!elcoped‘dxs;two;wbilggt
Badby the false ending has ousted the true altogether, and at Field Town an
unconscious reversion might he proceeding, .
Ta sum up, it is suggested that the Pmcmionalfngmtﬁ naturally the firse
pmoftheccrunoniatobefonnalized,thmtits, luence gr >0
the freer elements, little by little conventionalizing, pruning and abwrbmg
them into its own stucture. The recorded Morris dance is the resyitant trim
and ingenious mosaic. As only the most prevalent form has been here dis-
cussed, it may be added briefly that ring and comner dances seem to show the
#wme process working upaon the crcular motive specifically—paradoxical as
&h‘um‘gyappa:;’n;bgqscofthocomdancs. ;
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Anyonetowhomtbetheoryadmcedhuamedeonncﬂonmﬁﬁndd
betwemthetxutmentofmuchdzesamematmzlmthehim
tradmom of the Midlands and the Sword dance customs of the North, dis-

tinetly illuminating.
e E. Pritimps Baige.
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A Bibliography of the Morris Dance

CAREY, C., s Neal, M.

CHAMBERS, Robert (1802-1871.) ‘¢ The
Booﬁof{);rl; 8 Miscellany of Popular
Aatiquities.” Zomdos, 186g.

Val I, ' 6 TAe ifervis Damce,
Divmraiad S5 o

CHAPPELL, Willlam, F.S,A. (1809-1888.)
* The Ballad Literature and Popuiar Music
qf the Qlden Tims: a History of the Ancient
Seags, Bailads, aad of the Dance Tunes of
England.” Lomdon, 1853,

[PRe 139135 Morris Dancing

———!* Old Engiish Popuilar Music,” 3 new
editicw of the above by Harry Ellis Wooal-
dridge, M.A. Londew : Chappell, 1893,
[P 2437, Aderric Dassing. |

GOX, 4 G, sea Strutt, J.

* DANCING TIMES, The.”
A0, 1943, p. 84, TRe Morris Dance. by Frederick
'ng!’unn May, 1913, p. 1¢g, 7)’0 Revivad o

" Engiizk Foik Damcing, by the same ; July, 1953,

P 381, Zngiish Folk Dancing at Kei 1 Aag,,
1912, . 419, Royaldy and Morris Daneing, |

RANIEL, Qeorge (1759-1864) Misceilaneous
Writer. ‘‘ Merria Engiand in the Oldeng
Time.” 20d ed. Zomdow, 186g.

[P. ;. fout-noke, Hervie Dowsing. |

DITCHFIELD, Rev. Peter Hampson, M. A.,

" P.8.A, ‘'Qld Engiish Customs extaat at
the Present Time.” Londos, 186,

[Ch. VII contains accouants of the Bampton Morris.
dances and the Abbots Bromiey Hormdaacs,
Appendix of the Bamptoa airs.]

SDOUCE, Francis (1757-1834.) ' Illustra,
ticns of Shakespeare, and of Ancient
Manners ; with Dissertations . , . on the
Eaglish Morria Dagce.” Zomdow, 1807.
{Vai 11, Diseertation iii, PR 430483, On ‘the
Ancient Engiish Morris Dance, illusirated. This
in tbc}«d«-t investigation of the sebject of any

RRAKE, Natham, M.D. (1766-1836.)
'* Shakespears and his Times.”
if-} & 58l
[Vol I, pp 157-17% the Morrie-daace.]

DYCH, A e Kemp, W.
"OYER, Rey. !m Firmingsr Thised-

ELLIS, Si¢ H., s Byand, 4.

ENGEL, Cart, “‘The Literature of Nati
uuie."Mém. xﬁvgms SR
gp. MTI.&Q 9 Masrindance and ancient

T BNQMND," + Qlid Rngimd nag: a lk_m. ? “"'
Museury o 3-3: Eeclemastical, Baronial,

unicipal, - Popular Angg trp by t"?'"
Lomdon, 1845,

criptive mmften] "
EYANS, Sebasti M.A, LL.O,
' Leicestarshirs ‘Words, Phirases, and

Proverbs.!! Londen: Engtish Diaiaci Soes
1581, e ok

[P. 215, art. Plowgh-duiloniy, o= Plvugh-bnileciess.|
*FLITCH, Jeim Ernest Crawiord, A A.
““Modern ing and Dancers.” Zondan :
Grand RicAards —Dm?gxg;‘z- i
Ch. X1V, The Rvwiwni of thy Morris Damce.
ustrated. | Sriiaea
M;glé:g:;.aas SQCIETY'S  JoumNaL,
Val. I o wacion
VD (3 5 1 A e oo
**FOLK LORE JOURNAL, THE,*
Vol I¥ 2
L‘oaﬂ“(:l:ch. 1886), ;:(xu_. TAe iovris Dancers

D'Arcy Perrie's Bidford ,‘m of Mr,
——ew Roweii, J, A,

*FOLK LORE." w¢ Barng, G, S,, Manni
P., and Rause, W. H, D. S: Mannigs,

GALLINI, Sir Giavanni Andu? dreg Baitists
(1728-18q3), dancing-master, 'f AT';“‘“'
og the Art of Danring,” Londom, 1763,

(P. 185, mentions Morris-dancing with swords. |
QIFFORD, William (1756-1826.) 1 The
Works of Ben Jonsan,” SM-, 18586, i
L\;o_a. %.fp. 5% note om the Morrie-daacs, prefaced
1 MWyw'ﬂm Aag
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doLDSMID; K., s Ramsy, W.
‘GRAH Jaii, 4 Bhakk s Hidford
omfﬁ' Didcésy, with ag Introducﬂom

Desctiptios of thé Divssis ind tha Dinces;
dnd Hints od Adaptdtiod to Schoola,”
Lomdesi ; Cibaidy 1907:

Deseribes diiioui, with diudic and illustris
gm n.;"&"m msam‘::vm by
sy T

I‘té': M; g1,
z:'wocm g Zarly Daciatig
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AROVE, siF Jesrpe (1851 A Dics
tionary of Misic and { m-.“ ind
edition ; edited byj A, Fullae Maitland,

A PLRA Lovidwis ; 1907,

(ﬁMN—.ayMM;
aRovE, Udy; i’lﬂ.& Afterwards Med.

Piased; ' Dascing,” &dﬁimlahr:ry)

Londeh : Lovigivisinis, gw

&‘ ! ngm Dianind, wbidlions Muerria said
mﬂsmm. EAA (xm(as:)

LB o,
Crefidid; 4 B (

Worda" &ae& M m
[Are mm;

Mmics. | el
History o the Seicnce (x?:q-n&&‘d“
of Musia,” (New sdicide) Zomaiit, 1898,
(Ve b o it&) Mowres Dibmisiags |
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*HENDERSON; Wiitlas, « Notia oa i
FolzcLors: of : the Northesn Cauiitién of
En.tlmdudthcw Londoid » Fold

; : aa =
[Pﬁé?%d?mmfmu Hesgs.

Iey ia Letters from s former Rictor te
Bis eldést sod.” Lomaew, 1856,

P ¢ au:;th.butlwdtﬁﬁh&y&
Lt?:;bg:' Toilat’'s reprasted,

description.  being
togutiier with s of tiié Hall and the Tomwe
By, {ikmtrasios, ]

*HOLLANE). ﬂoh-rn MRA.C “A
Words used in the County of Ch‘-
M Exg{faﬁmm 1884,
deals with dasmimg
and wﬂMle

HOLT, Arders: ' How ts Daace the Re
vived Aficient Dagoces.” London: Cox, iquy
{Che V1i, Meeria Damce.]

’HONE. Willlain (178021842). ““ The Evers

Day Book t1ad Tabie able Book ; or Everiastiag

C;l;ndarcf Popular Amusemeants. Lowden
133

Vol it
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~m——!¢ THg Year Bookt of Daily Recradtion
and Inicemation, x838.

843-356 deal with idevris-c ead
ﬁuhfmdﬂ“ Dlustrated.

HOOD, Robin, se Qutch, J. M, and Ritsoa, &
JACKSON, Q. F., :es Buina, C, 3,

jom.g?u, Bas, sow Gifteed, W, & Wildiei,

*KEMP; Willast (liviag 1600
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. S’K,cmp; 1:::. Da;c_: Wonder.” A
repring  with the spei modernized
in Vol VI of 4» A Gernes. [w

T ﬁmmvﬂif@ﬂd&m,
by Edward Arber, F.S.A.; 1883,

. i K Nine Daies Wonder.” A
reprint from the ‘‘original MS.” (sic),
with facsimile title and with Dyce’s nates,
privately printed by Edmund Goidsmid,
F.R.H.S. Edinburgh, 1884.

EiDSQN, R, see Qrove, Sir Q.

*LANG, Andrew, *‘ The Waveriey Noveis
(Sir Walter Scott). Lowdom : Nimene, 189q,
g’h Fcn MHaid of Poreh, 688, note ‘‘ Moarrig

m-g} i 7Ae Firats g S6ey aate  The Sword

*LUCAS, Edward Verrail. * Londaon
Lavender.” Lomdes: Meothuan, 1913,
Ch mlllmumndoMion
of Morris-dances at Bucknell, Oxfordshire, for the
Meeris Baad, pt. V, oa which occasion the writey
wad prevemt. |

LYSONS, Rev. Daniel, M.A,, F.A.S, (1762-
1834). "*The Enviroas of Landon.”

London 1

igd. I, pm 3264, Chu_rqhn:dq' :‘ccnuu of

M"MMW Be.” This bas been

Widely reprinsed. |

MACILWAINE, H. C., sr Sherp, C. J,

PR

*MANNING, Percy, M A, P.S.A ‘' Some
ishire Seasonal Pestivalg: With
Notes o Morris. Dancing in Oxfordshire.”
Felk-Love, l%?)ﬂ'm',.
[An sccomat of the Bamgton Mervie dances,
g aad A : words te

TMEQ, “Old Meg of Herefordairire, for 2
" Mayd-Marian: and Hersford Town for 3
MMW,?MMMDM
iaHMofmmhundnd"yun
m,,..za-d-.:mfalobn%,
and are ) be soid at kis shop, 3t the greas
Sout_hdpor;oﬂ’_;nm!ﬁ%" ’O
Dedication: *Tg 2{ Remowned Qx
Leach, aid Hall, Taborer of Herefordshirs,
and tq hig most invincible weather-beaten
Nuthrowne Taber, heing airead; die oid and

—_— "Qﬁumﬂwnr' A re-
print in Afisce Antigng Angiscana, e
QWMQ(CMZ"@M
W#“‘EQMMM:
Lomdem, 1816. Vob I, art. iv.

[With » prefatavy agte.}

MOFFAT, Alfred, * Dances of the Qiden
Time, arvanged for the Pijnoforte ™
London : Bayley & fergnsom, 1913,

QeTis tunes, |

MURRAY, Sird. A, |, Ses Bradiey, Henry.

NAYLOR, Edward Woedsil, M.A., Mus.
Bac., ‘! Shakespesrs and Music, with
[lustrations from the Music of the 16th
and 17th Ceaturies.” Lemdow . Dent, 1806

[Pp 13203, 1§% sogranddeal with Merris-dasciag. |
*NEAL, | + ' Set to Music.” A pamph.
zgné-i ‘

let, " |

Describes the introduction of Morris-d ascing

{bc * Esperance Clug, " ﬂuﬂ.!ww'mp.) i
*——/‘The Espsrance Morris Book : A

Manual of Morris Dances |, . -t Zomdom ;

Cyrwen, 1910,

mdm' (d.Mh oris dances,
Bidford, ihe athers not sated. Tweive illu
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Carey. Miisit collectsd and arradged by
G_ooe'my Toye dad Clive Cirey.) Lowaon ;

(Containg descripticnd of te Haadiagton sod ¢
sm.-jauuammwsw‘:
disce.

———"*The SHakisgears Ravival snd the
chapters od Folkk A%t by M, N.”  Zowas -
Aideh 194 : :
Dosmisbet b oo

®) 1 ‘Dwa(ruzm-:a‘:’nruum
nited Stitee  [Hustr i

4 NOTES AND QUERIES,*
11 S: 8l 934 Dibwation of “ Marrin”
i1t s - @ te a of
P S iin. 1w irticie of

The Eagliah Foik-Darce Society’s Joisrmal

XS, il 00 Od “Murrie Dusosrd’ Phuanision,”

;;a::mnm it R_ovg:by”. (Uu::
irel.
VIL (188}, poo savesen”"

PECK, Frincis, M.A, (1693 Figh “ New
Memairs of the Life and Pteticii Woshe
of M. John Milton.” Lomdon, i74e:

[B. 138 costtaing remarks ¢ the Morrié dason

RITSON, Joséph (1753.1803). * Retim
oot & Soleciod o8 e d
Poems; Sq B aow
Relative to that Celebrated Engilsis Ouws-
law.” Lomclom : Nismenw, 1888,

_ First od. 1794 ; 1nd adi 183

B & Heiste ' —en.
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ROSE. Algersen, PRQAS, Liveryman of
the Musicians’ Company. *‘ Dances asd
Dance Tunes of Bye-Gone Days,” 4 lecture
delivered to the Imperial Society of Dancs
Teachers at the Hotel Cecil, 26th Juiy.

- S g 190§, Prmtedmkwcfﬂhhwndqv.
vis; i g A ooy oy r&s-
“‘%w“ﬁ.‘u“n [WM‘.}
s‘mqmwc«ui:.muay« *ROUSE, Williswm Denharmi, M.A.
M‘(ﬁ-“admjuq 1838% Sae Litt; Dy “ May-Day in Cheitenhant.” Faid.
L, &’\Mi Lare; Vol. 1V (18g3), p. 304
& % 18 O P‘!:m_m;‘h;‘a (Deseribes Marriodossing | ilnatratad. |
VIS, dily 57 (i) Ruquiry by W.C.H.B: sete *ROWELL, Georgs A i Notes om-
:;;';29: ‘ tHen w8y some Old-Fashioned English Ci .. ..
Coll” 2 ¥ Dael s RoTak Touag e Morria Dancers . . . .» TR Feib
Moiris dasioie.  No repiy wus givem. Lore Jomemal, Vol, IV (1886), p. 101,
A
T3 3¢ comisised:
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A Bibliography of the Morris Dance
[Continued from page 24.]
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SAINT<JOHNSTORN, Reginald, ‘& History and » *“ The Morris Book . . " +
of Dancing.” Lowaos « Stmiphs, 1906, Part I, 20d edition. Revissd and entirely
[Cha V) Svsnd rly fibms of Buglish Demeing, rewnitien.  Lomdow : Novelds, 1914
refars o Mosris-daacers at Cheiteaham. [Contains a8 “ Historical Accoust of the Morris " ;
SR e ‘‘ The Traditional Morris Dance” subdivided into
5 ’SAUSBURYa Jesss; i p Glossary of “%::?" "Ext{:ha Chmwm';'wnm;"ud ;
“ z :$ tised i b usie " ; ¢ e Dance”; '“ Notes on aes’’; ;
= V‘:’ord.: and Pﬂm S S.E. Worcaster. in account of the Headington traditions and das. :
2 saire: Losidon, 1853 ;T;mm of eight H\;;dmgton dances, an accoust B
3 the [Imington arwickshire) tradition; and i
i P, 23 drt Movrivdisace; reféri to dancers near ription :; ﬁv(e limington dances: and an
¥ account of the Tidesweil (Derbyshire) traditica, #
ik 3 SCOTT, Edward o Mo Taioe S rdssadlits e
;. é » orris.  The three Bidfo escri in 2
n’ ) G > i Foﬂy the earlier edition are omitted, as well as much $:
E [P.25: “If ever a crise should set /s for tha introductory matter of historical value. Five %
revival of dnciait daidces; there is 0o teiling inty illustrations, |
% whiit extravagzaces and absurdities it might lead
; us. It has gRestéd that even Morris- 3
= dusice . . . might be revived i the 3 and . ' The Morris Book. . .”
b Part II. Zomdon - Veoreils, 190qg.
* TR o VI i & :
§ ‘. Da:_mng ,ih All Am” Lendion . [Containg descriptions of ten dances from Head-
3 189G ‘ngtod (though the place of origin is not stated),
3 b3 : By and of the Winster (Derbyshire) Procesmional
e 133.81 ‘“THe Mderigdinee appears teo have . “ " ;
IE fPP‘ l&té Soiies brbgs 06 OF pa: g:nce .;nd Notes on the Tuges. Two illus-
3 realy wortkty of aotice | it ware not for
3 (hemurn:tkuncbutvitoutbomof ‘
4 ] and « *‘ The Morris Book . .."
3 e . Part 111, Lowdow - Noveils, 1910,
SCOTT; Rob - (pssudonym  ‘‘ Home
Counties ™), « Merrie Eagland and the {Coataing descriptions of nineteen dances of witich
Work of the Mortis Daricers.” An article ol i i o e e (Mh:vsfm
. ¥ 3% o=t E rEr e on; ten one Se
prioted in TAe Worikt Werk for August, Niday it e s Bledington, ail 1n Orr
1912, shire, these last three being superseded by versicus
e : ) im Part V., and osne from Brackiey, Northasts),
[Aa appréciation of tie subjéct from the pen of aad two Derbyshire dances. Ia this and subew.
kden obssrver aad critim Dlsstrated from quent Parts the section ' Notes on the Tunes
pbotographa.] does oot appear. Five illustrations. | -

SCOTT, Si¢ Watse; s Lang, A, ———. ““The Morris Book. . ,." Part [V.

&
o e ) y London . Novells, 1911.
*SHARP, Cidil Jamsd, snd Hervert C. e &
- i ‘“Thae Mo’niaBbok:aHistory [Contains deseriptions of seven Sherborns (Glos ) pis
of Morris ing with & Description of dances, six Longborough (Glos.) dasces, and =i
= SR : 2 nine Fieldtown (O ) dances; with a ts of =}
Elmn‘m“-m”mum" the traditions i.—dan-;udu'-d‘-uthc =
mea of Eaglind.” Zokgide . Nooells, 1907, four Parts. No iustraticns. | i
S‘c,. aine a& dccouiit of ke discovery of ihe P&
ofrisdsacs dad iti itrodection to Loados ig etRdilie sl ety e fasleds ey
igo%; ﬁ‘w &Mdmdaaa.dt d’&mf‘!:g:'rg‘:%ur h‘:.~1‘: ‘3—
:nd £ .M MHMIII H 4 u: Ajigda;“ thd:‘l-;achu-m.hdm ;
o ibd ti P Wi icital :nxh__&h:ni .-:(‘l_!-dh: ol Sk’?’.ﬁ-—g
Five illistrationa | Noveile; aad is very uesiul for rejerence,
54
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— —“The Sword Dances of Northern
England.” PartIl. Zomdom - Neovells, 1913.
Coatains latroduction and descriptica of the
daaces from Sleights aad Flamboroagh (Yorks),
and Beadneil (Noﬂhnab-rhnd). with accommts of

‘“The Sword Daaces of Northern
Engiand.” PartIII. London: Noveils, 19173.
{Contains Introduction and description of the
dances from Ampieforth, Askbam

Escrick, Handsworth, and Haxby (Yorks); Win-
taton (Durham), and N. Walbottie (Northumber.
land), with accounts of the traditions, Three
illustrations.|

‘* Folk Dancing in Schools.” Zomdom -
£.F.D.S., {1913].

[Sub-litles : The ierris Damce, TAe Sword Dance,
The Country Dance, Phyzical Vaime of the Dances,
Artistic Value of the Dances.)

* SHROPSHIRE NOTES & QUER!ES_J'
Vo&.I(xSSs),pp.s,;_q,én: forvice Dancing (at
g%l‘o‘dcy); PP 69, 61, at Shrewsbuery. ]

*STERNBERG, Thomas. ‘‘The Dialect
and Foik-Lore of Northamptonssiire. ”
- Lomdon, 1851.
tP. 70, art. iforvie Dewncs. |

STRUTT, Jossph (1749-180a3). ‘¢ Glig-
H (Gamena Angel-Dead, or, The Sports and
35

Pastimes of the P
ing the Rural and De
May‘ Games, Mummeries,

cessicus, and P Spectzcies {rog the
Earliest Period to tho' Prossat Tiems
London, 18a;.

(P. 165, Sword-daaces; a 171, ml

TOLLET, Geerge, of Betisy Hail, Stafford-
shire, esQuire (1728-i779.) 'S Mr. Tollet's
opigios coacarniag the Moeris Dancsrs
upon his window.” i 23 a2 nots o0
King Henry IV., Port [.,in The Plays of
William Shakespease (‘‘ First Variorem
edition ”’ of Steevens, Jobnson and Reed),
Vol X1, pp. 4340443 Londown, 1807.
{Wiﬂlnwdﬁow

;‘hu&“iﬁaﬂudqhh

Taye, G, see Neal, M.

URLIN, Ethel Lacy Hargrava, ** Deacing,
Ana'e;x and Modern.” Ziadow.: Hewbart
and Dansed,

(Pp. 1305, art. iforris Demms. Onp idnatration, |
 ——— ing, Anciea® and Modem.” A
new edition. Zomdew ; Scaugders, i914.
WALDRON, PWMM(I7“-1318)

‘““ The Sad Shepherd, or A Tale of Rebin
Hood,” by Baa jonsoa, with @ coavisuation,

notes, and appeadix by F. G. W.

London, 1783, =i

P. Net Moeris-dancses s
gk;%unn :&:M(&lﬂ-ﬂ mm
aa annwal circait. *]

WOOLDRIDGE, A, B, aw Caappeil, ¥,
WRIQHT, Jecaph, M A, ‘ The Eagiish
Dialect Dictionary.” Zosdon. Frowuade, 1903,

Articles " Morris,” “ Morris hell,” * Morris dance,”
{“Mf.-ﬁ.mm."‘ * Morris dasciag, |
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No.484 The Glasgow Journal Monday Oct 29 - Monday Nov 5
: i 1750
Mitchell Library, Glasgow

'That Joseph Langhorn, Dancing Master, has opened

his school for this Season in the Gallowgate Sugar-
house, a Tittle up the Close vihere he will give the
most regular attendance at this usual Hours and hopes
he will still continue to merit the countenance of
his Encouragers:'

[ thought this extract might be of interest to you
as it pre-dates by 20 years the information given
on p.27 of your book.
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Citonf York Directories all held by the Reference
Department, Public Library, Museum Street, York

COWPER, Robert

Dancing Master 1851'resident at 3 Peter Lane.
By 1861 he had moved to 8 Stonegate and continued
there as a Teacher of Dancing until 1875,

COWPER, Arthur

Dancing and violin teacher from 1886 to 1937 at

8 Stonegate. (There is no copy of a street directory
between 1876 and 1886 but presumably he carried on

the business from whenever Robert Cowper retired)

COWPER, Misses

Directories are not noted for their total accuracy but
as the address of the dancing academy continges to be
the same, it seems a fairly safe assumption that there
is a continuous line forvsomething approaching 90 years.
I hope to try to follow this Tine further from contacts
with a great deal more loca] knowledge than I have.
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ECADEMY OF DANCING,

8, STONEGATE, YORK.

g - - MR, Cowrmrm,
' ‘@eacfjer of Dancing and Calisfhenics.

REF]NED AND ARTISTIC COURT AND SKIRT
DANCES.

Priva.te Lessons by Appointment.

Lessons on the Vioiin.
CARD OF TERMS ON APPLICATION.

City of York Directory and Business Year Book 1895

Public Library, Museum Street, York
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