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Introduction.

A full biography of Sam Sherry is already available (Actual Step
Dancing. S. Sherry. English Dance and Song. Vol 41. No 2. 1979.
p2.) and accordingly a brief resume is all that 1is appropriate
here.

Sam was born in 1912 at Costock, Nottinghamshire. His father was a
professional music hall singer, although he had begun his career as
a dancer and comedian. He was a self-taught dancer having watched
performers in the Glasgow music halls during the 1850s. Sam was
taught to dance by his father almost "as soon as I could walk".

Sam left school at the age of fourteen and it was then that he
joined his elder brothers who were travelling with a show. It
seems to have been at this point that Sam learnt his waltz steps
from his brother Jim, who was considered to be the best dancer in
the family. Jim had learnt from such people as Scott and Whaley,
Horace Wheatley and Victor Andre.

From then on Sam toured the halls with various combinations of the
family until 1956 when he retired from show business and went into
a boat hire and repair partnership.

The Routines.

The waltz steps which Sam uses consist of three groups of steps,
used to make up two separate routines. When he first started
dancing again in the mid 1960s, Sam evolved a routine consisting of
5 steps recalled from his brother Jim’s teaching (which he
considers to be "traditional®, and a further 5 steps which Sam made
up using segments of steps recalled from his years on the halls.
This "A" routine was thus steps 1 - 10 of the notations which
follow. Steps 1/2/3/9/10 are the "traditional" 5. When Sam began
teaching this routine, many dancers found steps 4-8 too difficult
and so he evolved a "B" routine with 5 simpler steps replacing
steps 4-8 of the "A" routine. These are steps 4a/Sa/6a/7a/8a in
the following notations. Thus the "B" routine is 1-3/4a-8a/9/10.

Notations.

It is not perhaps surprising that over the years Sam’s dancing has
subtly changed. Although I have written down Sam’s waltz routines
on several occasions, I felt it essential to provide a "snapshot"
of Sam’s dancing at a particular time. In fact I have provided
several. The "A" routine appears on two easily available videos.
Firstly, "Sam Sherry. Lancashire Step Dancer. Garland Films.
1978." and secondly - a film in 8mm format, shot by Paula Earwaker
and available through Garland Films. The main notations given are
taken from the 1978 film. Differences noted in the later, Earwaker



film are given in the footnotes to each step in italics. The "B"
routine does not appear on either of the above and I have provided
one notation for steps 5a-8a taken from a private video kindly sent
to me by Melanie Barber of Sam dancing in February 1985.

It should be borne in mind that doubtless further variations have
crept into Sam’s dancing since the above films were taken, indeed
it would be surprising if this were not the case. There 1is no
final, correct version of any set of steps, and one is only ever
able to record a "snapshot" of a routine at a particular date.

Style Notes.

Sam’s A:A position is rather wide. For most dancers it would be
noted as A/F:A/F. This should be borne in mind when interpreting
the notations.

I have made no attempt to describe Sam’s carriage. Sam has always
viewed notations as an "aide memoire" and clearly there is no
substitute for personal tuition. It is most valuable to closely

study the available film and video material if one is interested in
capturing Sam’s style and flair.
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Platform.

1
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spring

step
shuffle

step

Notes:

1. The concept of a Platform unit is not known to Sam.

Its use is, however, of considerable benefit in notating the
waltz steps from Sam’s repertoire, as this unit frequently
occurs within the structure of a step.

2. The movement is given above as performed off the L foot.

3. In the following notations the Platform sequence is
abbreviated to P. Thus the above becomes:

P
|

L

4. Note the differentiation between the spring and step
movements which give this step unit a particular 1lilt.



Step 1.

.1
A 1 spring L. A
2 catch out rDf,B/C,D{:
3 hop tA
4 spring T . Az .
5 A catch out :rD%,B/C, Dt
6 hop A:
Step is P A P A P A and Finish.
[ I T ]
RRRRRR R
Finish.
Begin Platform R then:
B 1 Step L, A
2 catch out T rRD®,B/C,Di:
3 _hop, L iA
4 heel tip touch D:
5
6
Thus Finish is P B
L]
R R
Notes:

1. Attention should be paid to the foot positions used in the
catch out movements, particularly the final D position. As can be
seen from the positions given the swing of the leg is essentially
a straight.

2. Entire step and Finish are performed off the L foot.

3. Foot positions for all 5atch out movements is :RB?,B,ﬁﬂ.



A 1 spring A,
and| 7 ) shuffle :E,E
2 ..
and step :XB/C
3 step T A:

4 B . spring . . cA
and |) shuffle E,E:
5) SN
and step XB/C:

6 T step :A
B 1 spring A: .,
and S shuffle :E,E

2
and step o %A
3 1) shuffle E,E:
and {)
4 step A:,
and o shuffle :E,E
5
and step A
6 touch C:
Step is A B A B A B and Finish.
[ I I | |
LLLLLTL L
Notes.

1. The A part is essentially the Platform unit but with the
step after the shuffle done in crossed position. It is of

note that the shuffle is made in the same position as the
uncrossed Platform unit, that is the crossing does not commence
until the shuffle has been completed.

2. On the third repeat of the B part, beat 6 is made in A:.

3. The Finish is the same as that used for Step 1, that is using
the original Platform, with no crossing of the feet.

4. As in the standard platform unit pay particular attention
to the differentiation between step and spring.

5. Entire step and Finish performed off the R foot.

6. Feet are crossed in the Platform unit used in the Finish in
the same positions as in the step itself.

7. Touch at beat 6 of step unit is in B/C, but see note 2. above.



Step 3.
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Notes.

1. If the step is performed as part of routine B, a quarter turn
counter-clockwise may be made on the last two steps of the finish
(i.e. on beats 3 and 4 of the finish). This places the dancer in
the correct position to dance step 4a. But see the notes to that
step.

2. Entire step and Finish performed off the L foot.

3., Foot positions for catch out movements are :RB!,B,cCf,
shuffles in A part are in C,C.



A

Step 4

1 flat spring
.and - Tt

2 heel swivel
and drop.

3
and rev.click toe, heel

4
and catch out

5 click heel,toe

nd +

6 touch

1 step

> sheist ool

3 hop

1 il 28

5 catch out

6

Step is
Finish.

PAPAPB
| I I A !
LLLLLL

catch out
click heel, toe
]
step.
swivel
heel drop

heel swivel
drop

catch out

step

L

Begin with A part from step, off L then:

1 flat spring
2 Betobichulilind doliukbi: 2
al) shuffle
3

&

a spring

. =2PIINg

5

6

flat spring

l catch in

touch

Thus Finish is A C

Vo
L L

E,F:

:at,RB,RDI
RH*:



Notes:
’
1. As an alternative, beat 4 of C part may be in :XC.

2. Step is performed moving. Turn to L on first Platform unit,
and perform rest of step facing L, moving on the A parts. If space
is restricted drift slightly backwards on the Platform wunits.
Although performed on the film in this way, clearly the step could
equally be performed moving forward.

3. Note the use of the swivels and heel swivels of the supporting
foot during the «clicking movements. This has the effect of
increasing the closing speed of the feet when contact is made, thus
producing a crisper sound.

4. Beat 1 of C part is flat step in C/D*:, beat 2 is flat step in
A:.



Step 5

QA VY RDWND D

and

and

and

and

and

QDU LYW N R

t
t spring
spring YT
TTTYY T spring
spring T
T shuffle
step
tap ) flop | T
step)
heel step
heel step= T T
heel swivel click toe=
step
step T
b heel step
heel step T T
_— heel swivel click toe=
step
step T
9 step
spring
o touch
heel drop
step T T
" click toe,heel
hop 4
- rev.click toe,b heel
hop
- step
step T
- step
step T
Step is A B A B A C and Finish.
| I I B I | |
RRLLRL R




Finish.

a tap ) flop :B

1 step) :Aex
a tap ) flop :

2 step) Aex: , |
a o ) shuffle :E,E
3 )

& hop H

a e tap ) flop :B

4 step) tAex
a tap ) flop B:

5 step) Aex: , ,
a T ) shuffle :E,E
6 )

& hop A:

a - tap ) flop :B

1 step) tAex
a tap ) flop B:

2 step) Aex:,

a T heel step B

3 heel step T |\ B
& heel swivel click toe= B,B,B:B,B,B
a drop :B

4 drop= B:

c 2I0P7

s L

Notes:
1. Turn to face front to commence step.

2. Alternative foot positions are :A for beat 5 of the A part
and E*: for beat 2 of the C part. Sam uses B* for the final repeat
of the B part.

3. The use of the R and L feet in the B parts is somewhat
variable. Sam has suggested that it is not strictly necessary to
keep to any particular pattern of rights and lefts - "Just do what
comes naturally". Sam always performs the B part off the L foot,
except for the very first heel step on the first occasion when the
B part is performed, when the R foot is used.

4. Sam performs the A part slightly inconsistantly off different
feet.

5. The drops at beats "a 4" in the Finish are performed off
the opposite feet to those given in the main notation.



6. First and second repeats of the A part are begun with the
free foot in EMand not in Hft as given in the main notation.

7. When the B part is repeated, beat 6 is in :B*.
8. Beat 5 of the A part is in :A.

9. In the finish, the drops onbeats a 4 are reversed. 1i.e. beat
a is on the L foot in B: and beat 4 is drop= on the R foot in :B,

10. Foot positions for the C part are rather different, these are
thus given in full:

c 1 spring :
& U touch :E/F
a heel drop :E/F
2 step - ) E*:
a T click toe,heel :RB?
3 hop t XA*:REY _
a T rev.click toe.heel :RE/F?
4 hop F*:
a T step :A
5 step :
a T step :A
6 step T A:

This gives the effect of making the movement appear slightly
more compact. Note also the sideways movement of the supporting
foot during the clicking movements. This movement increases

the speed of the feet when contact is made, thus producing a
much crisper sound when contact is made.



Step 6

1! spring A:

a - ) shuffle :E,E

2 )

& hop A

a T tap ) flop :B

3 step) tAex

a tap ) flop - A:

4 step) Aex: , ,

a ) shuffle :E,E

5 )

& hop A:

al T tap ) flop :B

6 Step) tAex

a tap ) flop o A:

1 step) Aex: . |

a T ) shuffle :E,E

2 )

& hop . Aj

a swivel touch A,A:XE/H**

3 heel drop A

a catch out T RxDM, A, HR:

4 heel drop tA

: i aees grop )

6 step RC** ;

1 spring A: (RB*:)

a T ) shuffle :E,E

2 )

& hop A:

a - touch :XC/E

3 heel drop= :XC/E*
Step is and Finish.

A
|
L

x -

B B BB
L B I |
LRLR L



and

w

4
5
6

Notes:

swivel
hop

shuffle

spring

Step

catch out
step
shuffle

spring

shuffle
spring

step

d 7’
A,A:RXC/EY, A, Hf

A:

1. The first flop of any pair is consistantly a larger movement.
Compare A part beats "a 3" with beats "a 4".

2. Note particularly the slight body turn at the end of each A

part.

3. An alternative foot position is the use of RB*: at beat "&" of

the B part.

4. Note the use of RB* in repeats of the B part, A: being used on
first occasion only.

5. It should be
performing this step he makes an error on the finish on the final

two beats and then has to make an adjusting beat to get
correct foot for the next step. .

noted that in the full

length

of Sam

onto the

6. The body turn mentioned at 2. above is rather inconsistantly

performed.

7. The spring on beat 2 and of the Finish is in :RB/C.



Step 7.

Q

Q
NI RO RUY DL 2N
~

o
w3
Q.

and
and

and

and
and

and

and
and

and

andl
andi

i

and;

spring
T - ) shuffle
)
click ball, heel
l spring
step I
T step
shuffle -
l click ball,heel
spring
T step
step o
catch out
hop
T step
step -
T step
catch out -
hop
step -
o catch out
hop
catch in
Sshunt
tup step
catch in -
shunt
Step. tup
heel step
heel step= T
heel swivel click toes=
step
step
T swivel click heels=
) shuffle
)

i step
step ‘ -
T step
step i T

Step is ABBBCABBIBD
| T T T T R N B W
LLLLRLLLILR

At :RB?
A
tRC
B*:
:RBY,A,Cc/DY
A:
:C
A:
:C/D*
RBt,A,C/Dt:
tA
C/D*:
:RBt,A,Ct
A

:ct, A, Rrct
A,B*:
:RC*
ct,A,Rct:
:A,B*
RC*:




Notes:

1. It will be seen that this is essentially a half length step,
performed twice, using parts C and D as alternate "finishes".

2. Use the first bar of the first A part to turn to face L, the
remainder of the A part moves forward, facing L, two B parts moving
backwards, the third B part to turn to face front, and the C part
is performed facing front. Same pattern of movement for the second
half of the step. Obviously other movement patterns are possible,
and indeed Sam often performs this step moving forwards.

3. Note the extension used on the catch out movements. The foot
finishes the catch out in C/D and is then brought in slightly to
step in C.

4. Movement pattern as 2. above but whole step is performed facing
to the L, i.e. no turn to face front half way through, nor at the
end of the step.
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Notes:
1. The step is commenced facing front.

2. Note the pattern of steps and springs which give the step a
particular character.

3. Note the slight sideways movement (to A/F) after each heel
swivel in the C part. This has the effect of appearing to
unwind the feet.

4. As can be seen from the notation the body is turned slightly
to the R during the D part.



Step 9.

A 1 step G/H*: _, .
2 T click toe, heel At :RB/C?t
& hop A:
a heel drop A:
3 T tip tap :RXC
4 step . . :G/H¥
5 click toe, heel t RB/C1t:At
& hop 1A
a heel drop LA
6 tip tap - RXC:
Step is P A P A P A and Finish.
| R T T B B | |
LLLLLL L
Finish.
B 1 step G/H*: _
2 Ty click toe, heel At:RB/C?
& hop A:
a heel drop A,
3 tip tap :RXC
4 step= tE/F
5
. L
Finish is P B
(I |
L L
Notes:

1. Note that beats 1 and 4 of the step unit involve a step to
the side (in fact to G/H). Other variants of this step unit,
not necessarily in waltz time (e.g. step 8 of Ivy Sands’ Double
Hornpipe) begin with a jump=.

2. Beats 3 and 6 of the step unit and beat 3 of the Finish are
touch in RC instead of tip tap. This gives the step a quite
different visual appearance.

3. Beat 4 of the Finish is in :F.



Step 10.

A 1 spring XA*:
2 T e\
& click heels XFit:c i
a hop A:
3 touch :F
4 spring XA
5 T Ght:
& ! click heels GM:xri
a ’ hop A:
6 touch - F:
Step is P A P A P A and Finish. !
| I S N T I } [}
LLLLLTL L
Finish.
Begin Platform L then:
B 1 flat step C*: P
2 - catch out :RDR,B/C,DR
3 catch in :Dﬂ,XE,qu
4 tip touch :XRE/F
5
6
Finish is P B
(I}
L L
Notes.

1. The exact foot positions are a little irregular depending
upon which foot Sam is dancing.

2. Arms are held by the side on beat 4 of the Finish. (see 3.
below.)

3. Arms are folded in front of chest on beat 4 of the Finish.



A

Step 4a.

L
and
2
and
3
and
4
and
5
and
6
and
1
and
2
and
3
and
4
and
5
and
6

step

shuffle

touch
heel drop

touch
heel drop

shuffle

touch
heel drop touch

A,
) shuffle :E,E
)
touch :B
heel drop <« iB*
E,E:
B:
B*: _
) shuffle :E,E
)
touch :B
heel drop :B*
B:
Bx: |
) shuffle :E,E
)
touch :B
heel drop . iB¥
E,E:
B:
B*:

Step is A P P A and Finish.

[ T ]
LLLL L



Finish.

Begin Platform L then:

B a tap ) flop Az
1 step) Aex:
a T tap ) flop :A
2 step) tAex
a tap ) flop " A:
3 step) Aex:
& - touch tA
a _heel drop= tA
4 heel drop= T :
S T 3
6 . L
Finish is P B
1
LL
Notes:

1. The step is normally performed moving. The following two
movement patterns have both been used by Sam although others are
equally possible.

a) A part moving fwd, 2 x P turning c.cl to face rear,
A part facing rear, turn c.cl to face front on platform movement of
finish.

b) Having turned c.cl at the end of the previous step to
face L. Perform the first A part moving to L. Half turn c.cl on
the two Platforms to face R and perform second A moving to R. Turn
c.cl to face fromt on Finish.

2. The use of the B position is determined by how far the dancer
chooses to move. C or C/D or even D could equally well be used to
increase the distance travelled. :

|
3. Note particularly the shuffles in E,E in this step, the feet
being back under the body to perfrom the toe/heel movements.
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5a.

step

step=
hop,

tap ) flop
step )

spring

step

shuffle

spring

Step
shuffle
step
shuffle

_Step_

touch

Step is A A

[
L R

shuffle

step

shuffle

spring

shuffle
spring

step
hop

step

step

shuffle

step

shuffle

spring

heel drop

A A and Finish.

[
L R

I
L

B:
Aex:

. A:

:F/G,RE/F
7’

\ :RC*

XC:

k" 2N

E,F:

~

RC*:
:XC
A:

~ I:A

E,E:




Finish.

Begin A off the L then:

1 step
& |) shuffle T
af)

2 step

& - ) shuffle
a )

3 step
& 1) shuffle -
al)

4 spring . $

5

6 4

Finish is A C
I
L R

o >

me
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oy

(=59
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Step 6a.

1 hop A:
a T )
2 hop A:
& - ) shuffle :E,E
a )
3 hop A
4 T catch out :rB%, A, cl
5 hop At
6 - step tA
1 step A:,
and T ) shuffle :E,E
2 )
and step < 1A
3 1) shuffle - E,E:
and|{) )
4 step A:,
and T ) shuffle :E,E
5 )
and step JiA
6 touch - XC:

Step is three times through off alternate feet and Finish.

R
Finish.
1 hop < 1A
& |) shuffle E,E:
a|)
2 hop . A
& |) shuffle E,E:
a|)
3 hop A
4 catch out — rBfl, A, cf:
5 hop tA
6 step " A:
1 T step < 1A
& ) shuffle E,E:
a|)
2 hop . 1A
& |) shuffle - E,E:
a {)
3 hop NRL
& |) shuffle 0 E,E:
a|)
4 1 shunt rBll:a,B
5 4
6




Step 7a.

A 1 step A, ,
and - ) shuffle tE,E
2 )
and step tA
3 Step - A:
and ) shuffle :C,c
4 )
and hop A:
5 toe tap :RC
and spring < 'B
6 |) shuffle CTT T E,E:
and|)
B 1 step « 1 tA

and|) shuffle - E,E:

2 1)
and step A

3 step A
and tap ) flop " C:

4 step) Bex:

5 step :B*
6 tap - - A
and t At:

Step is AAABAAAB
| A T T T TN
LLLLRRRR

Notes:

1. This step is essentially a half length step, the B part
effectively being the "finish".

)
2. Note the use of the shuffle in C,C in the A part.



Step 8a.

A 1| step A:,
and; - heel touch He
2 heel step :C
and step T A,
3 T ) shuffle :C,C
and! )

4 hop A:
and - toe tap :RC
5 spring < 1A
and|) shuffle T E,E:

6 )
and step A
B 1 step tA
and step ) T A:
2 - - step tA
and step - A:
3 T step A
and step T A:
4 T step < 2 :A
and {) shuffle E,E:
5 1
and step A:
6 tap tA

Step is AAABAAAB
[ T T T T A A
LRLRRLRL

Notes:

1. This step, as with step 7b. above is essentially a half length
step.

2. The B part of the step has been notated as though the dancer
was performing on the spot. 1In fact the dancer should move forward
on the first B part (i.e. off the R foot) and backwards to place

on the second B part. (i.e. off the L foot). Clearly other
movement patterns could be used. The degree of movement depend
entirely upon the space available.

[ | 7
3. Note the C C and C,C positions,






